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LOVED A SAILOR -... ..Sir Arthur Sullivan 1.25 
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ARGUMENT. 



Don Pfesqnale wu a rich, cradmoiis, bm good-bearted 
•Id bachelor, who Uvod in one of the middle Italian Sutet. 
Be hsd bat one relation» a nephew, by the name of Ernesto» 
a fine joung man, who had alwaye llTod on the porte of 
hit nnele, and in the naturai oonne of eyents, wonld in- 
herit hit wealth. Unele and nephew had ììred together in 
peaoe and harmony, nntB Ite tDcmer got it into bis head, 
jo proTlde fbr Smetto a y^" - wealthy widow, by which 
marriage he woold beit ) mftxrtably tettled in lift. 
Onfitrtanatelj fbr the oncie'ii food plant* Emetto had al- 
rtadj ftxrmed an attachment lo • yonng giri of mnch beaa- 
ìj and manj aooompUthmentt, bnt of t«7 limited fortune, 
— Hotina,— and refoted to obey hit wishet. Don Pasquale 
bacarne enraged at thit retittanoe, twore he woold disin- 
herit Emetto, and retolved to tettle himtelf in marriage, in 
otder to bare tomebody else to leave bis money to than hit 
■ngrattfU and ondotifUl nephew Emetto. 

M Don Patqoale had always kept himtelf qoite aloof 
frwn the other sex, he wat at a lost upon whom to ilz hit 
tholee, when he betbooght himtelf of a Doctor Mnlttetta, 
who had been fMend and phytician to him a good many 
reaie, and who might be jost the perton to flnd him a 
loitable wifb. Acoordingly the Doctor was tent for, and 
made aoqoainted wìth the project of hit patron. How 
Doctor MaUtetta, betidet being sontible of the abtnrdity 
of the old bacbelor't retolotion, wat a friend to Emetto, 
■nd Immediately made np hit mind, to tare Don Patqoale 
IhNn Jott ridicole and bitter repentance, and Emetto from 
*àfè fbte of poTerty. He inibrmed hit patron that he had 
A titter, who had Jott ilnithed ber edocation in a oonTent» 
tad oomeon to ritit biro; that he thooght ber a capital 
tuleh Ibr hit etteemed friend; thathewould introdooe 
ber lo him, and, if the fanpretdon were agieeable, the mar^ 
riage might at once be oontommated. Don Patqoale wat 
deUghted, and atked that the giri thoold at once be 
brooght to him. Malatetta went off and ttraightway in- 
(brmed Nortna of the mitchief that wat browing, and the 
OMant he had derited to prerent it. Thete were no Itit 
than introdndng Norina to Don Pttqoale at hit— Mala- 
ittta't— titter, tpoken of preriootly, marrying her to him 
ìij a tham notaiy, and then leaTlng it to the wit and inge- 
Mu;y of Norina to ditgott the bridegroom to thorooghly 
with matrimony, that a denontment woold al latt relloTe 
ali parUtt, rettore Emetto In the aflbctiont of hit onele, 
and pfoeore Norina't band fbr him. 

Norina did not betitate lo aooept the pan attignedtohar 
in thit plot. 8he accompanied the Doctor to Don Fm- 
qaale't retldenoe, and Ij well aflbeted modett lookt and 
tlmpllei^,tochaniiedthi old bachelor that he detlied lo 
many her Immadialely. Smetlo, who had beei 
ef the Intrigale, carne Jwl hi ttea to witnatt tha 



which wat condocted by a ficntioot notary. No soooei 
were the nnptials celebrated, when, to the great astonish- 
ment of the good Don, wìth whom order and economy 
were the leading ralet of condoct, and who imagined hit 
yonng wife a pretty slave, Norina began to attome the aire 
of a mittrets. 8he dismissed old sorvants, overthrew the 
order of the boosehold, ordered new fbmitnre, canlage 
and hortet. In yam Don Patqoale remonstrated; the moti 
and will haye ber say. He spoke aotboritatiTely» tht 
laoghed at him ; he ploadod moderation, the scoroed him, 
and recommended him to go to bed, as the had made op 
her mind to go to the theatre with Emetto At the lefi 
the room, the dropped a note, which Don Pttqoale qoickly 
picked ap at soou as bis spoose had loft the room. Hit 
conttemation wat indescribable, when ha ditoorered by ite 
contente that hi8 wìfb had made an appointment to meec a 
lover that rery erening, by a paTiUon in hit garden. Do&> 
tor Malatetta wat immediately tent for, aad, of counte, wat 
not long in oomtaig. Don Patqoale wat ftirioot, talked of 
expotore, pimithment, dlTorce, 4ke., hot the Doctor toon 
convinced him, that in hit jott rage ha woold probably go 
too fkr, and pertoaded him to grani fall power to tolre 
thete difflcolliet to himtelf, the Doelor. "Sforythfaig,'' 
tald the old hotband, ** only gel rld of thit woman." 

At 11 o*clook Don Patqoale and the Doelor repaired to 
the garden, wheie Emetto and Norina enacted the tcene 
of an intenlew. Tbey Jntt caoghl a glimpte of the Agore 
of Emetto, mnffled op In hit doak, who then tUpped oli 
to the honte. Tbey teiied Noilna, who boldly atterted 
that the wat there alone, had teen no one, aad wat to 
meet no one. Don Patqoale had the garden tearched. 
Nobody eoold be foond. Norina denled ali ehaigea made 
againtt her. Don Patqnale propoeed to boy himtelf off; 
the woold noi litten to il. Al thit Janetore the Doelor 
dropped the remaik that the woold ha,t9 lo thare her 
aothorì^, at any rate, with Norina» who wat thorlly to 
ent«r the boote, at the wifo of Emetto. Don Patqoale at 
firtt wat g r e atl y thooked al thit fanditcretlon of bit mana- 
ger, boi percetring the well folgned conttemation of bit 
wllb at Ihete liefwt, he «fowed hit oontent to thit ttrata- 
gem, ihinklngtodrtTeheroatlqr thenewcomer. Andto 
he did, at he fanmedlately foond oot,'althoogh not ezacUy 
in the manner in whleh he thooght; for, no tooner had he 
giren hit eootent to the marriage of Norina and Emetto, 
when tlie lattar ttepped forth, took Norina by the head, 
and atked the blettingt of the Ihnnderttrock anele. Doc- 
tor Malatetta ezplalned the deceit, which had beeir prao> 
tieedopon htan, and at Don Pitqoala foli to happy at beiag 
al peaee once more, ha oalied the haad of hia aeplMW It 
thahaadof Korlaa. 
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ATTO I. 

SCENA L— Òois m Ohm A Dm Ihmqmmk, mm 
ftmh d* mirata eommm, « ém Fmtt laftarék db 



Am PAfQVAUi aofe, gmiréa cm i 

W Son DOT* ore 1 di ritorno 

n Dottore «MOT doTria. 

Zitto! |Muiiii--è fiuitMia» 

Vone il vento che peeeò. 
Che boocon di pilloUna, 
^potino, ri preparo 1 
Vo chiamarmi oon toiaaro. 
Se roder non re la fo. 
[A* dmtr9.\ E ] 



w QH ^^^^^P^M9* 



ACT 1. 



Doar^pmni 



Dm PAfQVALBy kfffkiiw ffffttmffa at tAt Chèk, 



oriAf te4L aatf fmTisSMbirt 
.— ^ CiDdL eloawMiAt l«r « 



IW Avaati, 



SCENA ILSiàra a Dittar UàhàamnA, 



Pm. IConanmCè.) DuiqiMl 

Mok», 23$U^ coA 

Pot. Io mi ttroggo dlmparienil 

Laepotinaf 
MiOa, Sitiofòl 

Fa». Benedetto 1 
l/oià. (Chebabbionel) 

Proprio quella che d mola. 

Afcolute ; in dae parole 

U ritratto re ne fb. 
Pv. Son tatt' occhi % tatto orerofaial 

Muto, attento a odir tì ito! 



Pm, 



Tle nine o'dodt 1 on his return 
Mj friend, the Doctor, ooffht to he. 

Hnsh 1 hnsh 1 I think— 'tie fintasj. 
Or elM the wind that seekt itt boi 

Oh, what a mouthftil of a pili, 

Nephew, prepare for yon I wHl ! 

llTielf ini caU a donVej wìm, 

lì soon I open not Toor mi ! 
ifntniwfti. [Pnmmtkm.] Bare I pennÌMÌon f 
Pm. Enter-ftaefy( 

SCENE IL— JSiKv Dottar MaLAntTA. 



Pm, [Aìmomty.] Well, well, my friend f 
Jtfala. Hneh, hneh, jou mnst he \ 

Pm. I am oonsom'd to ashee with impadence 1 

The bride ! the bride 1 dear Doctor f 
Maia, SheitlbMd! 

Pm, Oh, bleit joa ! blees jon ! 

(What a ttnpid blockbee41| 
Bxactly sach a one ai yon bare withed ibr. 
Liften with ali joor ean ; and in two worde 
The portreit of the charmer I wiU draw. 
I am ali ejefl— what do I say 1 ali ean I 
Blnte and attentiTe, listaning I walt I 



Poi. 



BELLA SICCOME UN A^Gi?£0-BEAUTEOUS AS AN ANGEL BORN. Dodor liaukTMTA. 



Bel • la flc-co-me on aa • gè - lo! In terra pel • le • gri • noi Fre-eca fle-ooae il gi - gUo, 
Bmm tm m at anam-gti borni Brigktm dowBtkatgomthooartk! Frmhm fft« U - i^ atUotirtk, 



1 



Che s'a • pre eoi 
Wkm op'-ning ta 



mat • ti -noi 
thè imomi 

B 



Oc • cbio che par-la e ri • del 
Lo^do^et ^at tpoakwkiUomiUng! 



^g^^fg^^ 



Sgoar-do ckl cor eoa- 
Bmrt, m • *ty kmrt IM 



\P^ ' ^^ J . ^ y f II 



• Chioma che vin-ce 1' • e • ba-nol Sor-ri io m-can-ta-ior, tor-il-ioin-caa-la-torl 

,- Hair that ean oio wUh <b ■ # - n^t A ow o tt mn ik wtigkt Hoao'nadorn^omiUmightBImo^naàorm I 
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8poM rimile! oh gMbibl 
Kon eqw in petto u eor I 



Ifdb. Almei 

Che 8è medeeme igiiofm,- 
Modenie imperaegiiìnle,— 

DoloaM die innemotm,^ 
Ai miferì pieloie, 
Gentil, ìmmm, emoroee; 
n Clel Vbm Cute naeceie, 

Per fiur beelo nn eor. 
Funigli»- 



Fie. 
Mmk 

MiaU 



Cesato— 



Aw. 



Sera TOftim peiwte f 

ICom intamam,] 
B mie aoielle. 

Oh^sicjnl 
Di pih bremer non eo ! 
B qnendo di rederi* ! 
Qnendo mi fle oonoeaao 1 
Mele. Domeni ral crepotoolo. 
Pa$, Domeni ! Adesso, edeseo 1 
Per cerìtà, Dottore I 
U 



kmipèl 



Qoeteten— celmeteri : 

V^poooqni Tenà. 
Pm$. (Cm lnaipovt9.J DeTrerol 
Ifole. Pkepenaeri, 

B Te le porto qnà. 
Pei. (JLo eUmccia.] 

Oh, cero? or tosto e p teodwlet 
Ifdb. lfe,ndite— 
Pm. NoofletM. 

MmkL M»- 
Pei. Non & k me, n>lele, 

O eeseo morto qià. 

[OH lene k tese, e Js y i wy s i 



Bm. Awlfclkehtr JO«^pedlmwa^eh loft eht 

I M mr beeom cemmt hold my heert I 
Jfeb. Aeool&efsfamooMtorgriK 
Uneooicioaily perfbetion,— - 
Ifodast witfaoQt compera, thi 
Oeumui tfaet wine e'ea i 
FkTthewmtehedih 
Wtth gentle loro o'ei 
By Heeren craeied with i 
To Uem some heert foriom. 
/\m. HerflunUj — 
ifdb. Boch weehhy end i 

iW AhlofthehoMeoi^ 



I 



I 
Pee. Is she, tfaen, yoor rtletion f 
Jtfeie. IJtfsfleìnflhf.] "^ 

Thìttis/sbe is my rister. 
Fes. Oh,^ 

More 1 cen nerer wish ibr 1 

Bnt when shell 1 geee on ber f 

When of soch bUii the donor f 
ifole. At dnsk to-moRow ere. 
Pes. To-morn>w ! Why net nowl 

In DitT, Doctor, bow I 
Èùda. BridleyoQreidorwerm— 
Qeiec jooreelf— be celm : 

Sbe eoon shell come, I tow. 
Pei. [In iree^^pore.] Come in reehtT I 
Maia. mperayomel 

Andl irìll brìnff the lorely craetara hen. 
Pes. lEwétaema kMWi.\ 

Oh, my deer feliowl Itj bke wiad end i 
Maia, Bnt bsten to me— 
Pes. Do noe emy to telk. 

Mala, Bnt, my deer Don— 
Pei. Bnt me no bote, hot Itj, 

Or ru feU deed et itone npon the ipoc 



[iSltips ki$ eMeCA, aad watkiB Ami sm 



AH, UN FOCO INSOLITO-^A TOM ALL UBVBLT BBFOBB. 8ou>. Dm FAaqvàiM, 




^m^^^^ 




nn fo-eoin*eo- U • to,lfi sen- toed-dos • so: 
JU% aU UH 'féU im - /brs, Burm in aiy AeorCt core : 



O 
J 



mei ra - ii • tti 
eoe rs • sisl ne 



•=mu ìw^^^^ ^^m 



cri 



Io pih non poi - io. Dell' e - tà vee • chie, Soor do i 
n tttrim ne liny-sr. Qf M mg$ m -fm-ÌMagmt^ W^»goi U 



me-hi - ni, MI ien 
Cfti eiis • « • ry, Wtd • (mg 



giD - Ti • ne— Oo-me e Tonf en • ni. Deht ce-n, ef-ftet-te-tl, Vie-ni epo-el- 
yemig li Se— 2Vkm liswHir leeeà ilrQii0<«r. àkl ha$ - tm tpeei-i • ly, 8w$8t Ut • tì$ bHé$, tè 




- see - ra, A me din • tor - -no, feg • go echerier; Veg - go già nn • see 

li Ò0 Air tpari'img rmmdmtf lam;^ 9ar - rma tì^U to - wm ; Qfm% tip CMr ììmi le 
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1% A M d'te 
Irmi; Osh - M c«a /nr- 






BoD rinaio f Or n parli al 
A lare il cerTeUioo, 
Veda cha si guadagna ! 

locolo i^ipunto I 



[OwKrdamtlUt 



SCENA nL^Rmavo « dtu^. 



Giangeta a tempo : aiaTa 
Per mandarri a chiamare. 
Sodo ai TOétri comandL 
Kon to' hrrì an sermone 
Vi domando on minalo d' 
B Tero^o non è Tero 
Che, saranno dna mesi. 
Io T* offnei la man di una diella 
Kobile, ricca e bella f 
BTero. 

PkometlendoTi per fhuita 
Un bnon assegnamento, e alla mi 
Qnanto possiedo f 



Km. 






Am. IMmacdando.] In caso di liftito» 
Diseredanri, e a tftnri ogni 
AmmogUarmi, se è d' nopo 

tm. BTerol 

Aml Or bene 

La npoea che T* offHsi or soo tn 
Ye P offro ancor. 

tm. Non posso 

La mia fede è impegnata I 

Pim. Si I con nna spiutata 

Con ano Tedoyella ciTettina. 

trtu (Cini oai^fit.J 

Rispettate nna gìoTÌne 
Pòvera, ma onorata, e Tirtaoia. 

Am. Siete proprio deciso? 

Mm, 

Am. 



Favorita* 



Or ben, pensate 

A troyarvì an alloggio. 
Em, Così mi discacciate! 
Pos. La Tostra ostinatessa 

D' ogni impegno mi scioglie. 

Fate di provvedervi— lo pieodo moglie I 
Sm. [NfUe wiamma mfrpnta.] Prender OMglie 1 
Pas. Si, Signore 1 

Em, Voif 

Pos. Qnel desso in carne e in oesal 

Em, Perdonate— lo stnpore ! 
Uk sorpresa (oh questa è grossa.) 

Pos. [Com i n tp a ii emt a .] V bo detto e lo i 

Io, Pasquale da Cometo, 

Possidente, qui presente. 

Sano in corpo e sano in mente — 

ly annonxiarvi ho V ulto onore 

Che mi vado ad ammogliar. 
Em, Voi scherzate— 
Pas. Scherzo an corno ! 

Lo vedrete al nuovo giorno. 

Sono, è vero, stagionato ; 

Ma ben molto conservato — 

B per fona e vigorìa 
Me ne sento da pnMtar 

Voi, Signor, di casa mia 
PMparatevi a sfrattar 



sa, I am bom again ! Now for mv nephir^ 
B7 pla7in£ thus the careless heedkss hairbrafai, 
See what it is the wise and warr gain I 



Aht bete the verj] 



warr gain 

I, 



•/ 



Pos. 

Em, 
Pof. 



SCBNB UL— Bbvmt ani Dm Paiquaia 

Ton are Just come in time, sfar : I was gofaig 
To send to snmmon you. Do me the mvor— 
Believe me, sir, that Vm at vour command. 
I am not, sfar, abont to preadi a sermon : 
I do bnt ask a minnte's brief attention. 
Pray, is it trae, or is it not trae, sir, 
That hj the ealendar, just two months sinoe, 
I offbr'd you the band of a joimg lady— 
NoUe and rich, and beantiftil wittial f 
Tlstme. 

Pronrising to make joa, in additioa, 
Agood allowanoe now, and at m v death 
Whate'er I might posaees of goods and Hiafteis 
"nttmef 

Pos. [i^Modii^.] In case of yoor relnsal to aeeeda, 
Disinherìt voo, cut off ali bope, 
Many a w&b myaelf, IT I thoaght fft f 
Tistrae! 

The wifel offbr'd 700, now three 1 
loffbryon again. 

1 love Norina 1 
My fiUth is pledg'd etemaUy to ber ! 
Tee I to one of roin'd, despente forts 
To one, a little vain ooquettisb widow. 
Em, [Warmly.] 

Bespect a yoonff imblemish'd female, sfar : 
Poor, it is trae, bnt honor'd, sir, and virtn^os 
Have yoa thorooghly decided ? 



Au. 






Km. 
A». 



Em, 
Po». 



Au. 

Bm, 

POB. 



htwrocMy 
mv <" " " 
Of sttaightway finding fbr yoorself a lodgi3g 



Now, then, bear my decision, sir ; and 



t^Lk 



Em. Do yoi^^theD,'«lrìve me froìn yonr fhvor tbos ' 
Pas. Tour stnbbom headstronff obstinaey, sir, 

Removee ali daims, dissoTves ali ties betWMn 1 

Pkovide, sir, for yonrself^I take a wife I 
Em. [In tk$ gnatett $mrì9é,] Take a wife, sii « 
Pos. Tea, signor. 

Em, Ton? 

Pos. I, myself, in bone and body 1 

Em, Pardon me Fm In amaaement I 

Tbis is a snrpiise, (the predone noddy.) 

Toaf 
Pos. [ImpaUtittìjf.] I have said it— I repeat it 

I, Pa8(qaale of Cometo, 

Proprietor, bere present staied. 
Sane in body, in mind ditto-» 

Annonnce— yonll duly estimate it— 
I marnr studi withoat deky. 
Em^ Toa're plsying on m e 
Pùa. On the boni 

Toall to-monrow moming see. 

I am, 'tis trae, of age matare, sir ; 

But well preserv'd, and shall andare, sir— 

Por Btrength and rórightlinees be snre, sir. 
l've eooagb, ana some to spare. 

As for yoa, sir, leave my hoose, sir— 
Tea. to tramp, decamp, prepara. 
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M^ (Di 

iBWpiMliAI 

Sogno Mw?» t cMio 

DèBWjMflB' ' 

S^aabttriecheneel 
vyi sol par te, b6o mio. 

ìfCfW9fOf t b b lld OBtO, 

Cadato in iMsfo ittto, 

PrU ohe sedarti I 

Cefm,i 
Pm IfftTdiciiec 

Che t— gheto oeiiMin I 

Adeito, nMDoooMUe 

Bi par 'cepedtaio. 

Ben fo dora gii dnoie 

IfaèdaMocbeloTaole; 

Altri che flèmadaniM 

Egli incolpar non de. 
gm. [Dopo breve potma,] 

Dna parole ancor di volo. 
Son qnì tatto ad aaooltarrl 

Ingannar si pnote nn iolo. 
Benfiueata a oonalgliarvi— 

Il Dottore Malateata 
E perMma grava, ooeata. 

L' ho par tale. 

Conaaltatelo. 

E* già bello e oonaoltato. 

Vi foonsigiiaf 

Ansi al contrario» 

Mi felicita, è intantaio. 
Sm, ICabUùeimo.] 

Oome 1 come ! ob qneatn poi 



JB^ 



Po». 



F«.. IC 



Mm. l 






a dirla qnl fbinoi 
L*— capiteMn ZiteOn : 
Ma iilanaio— è ana aotaOn 

Sua aorell»-"Che mai santo 1 
Del Dottore! 

Del Dottorai 
(Oh, che nero tradimento 1 
Ahi, Dottore sansa cori) 



■yhapaatobailÉ 

iSmdtodMriah 
onlfnToiBfcl 



Em. (Bis 

Owaalhoiy 

Oraarijfo«di,a£anl y 
If I e'er kn^d ibr rictea. ar 
It wns bvt ibr tfaea^ belor d ; 
B«t now, poor and abandon'd. I, 
Badnc'd from mj co nd lthìn h%b, 
Soonerthan theain miaeryaee, 
Deaiaat, IH renoonca tfaee. 
Ai Kòw, bare's an ofwmai — 
Obaónato, wronfMded! 
Now, bettar (it was naaded) 
He seeois dispos'd— I pcaj'd it 
I know wfaat 'tb be's teadad; 
Bnt tfaat is wfaat I wantod : 
Odian be'd ha;?a sopplantod 
SbooM not bj him aecosed ha. 



Em. 

Poe. 
Em. 



[After a Jkort eOemse,] 
Twoy 



Po» 
Em. 
Pub 
Em 
Po» 



words more, aa*, FU wptek briaiy 

I am raadj, air, to flaten. 
One deoahres oneaelf, air, ttUÈy, 

To a friend ibr eonnsal haston— 
Haato to Doctor Malatesto ; 

Cooaalt Um baiasr. 
That, thorooghl^, ia dona abaadj. 
And thare's no donbl he dì 
On the contnujf he aida, 



sir« 



Wishea mejofj, la qnito andiantod. 
Em. I^fiioii etmckA 

How! how! what'stfaisf has he reeantod ^ 
PoM. [in a emJU&ng tmi0L\ 

Bacwaen owaeiTas, wn t spot vpon ha^^ 

The, tho— jon nadarsfand yowig Donna 

Sha is bis sistir— mind, now, honor I 
Em. [Ettremdy agìUkd,] 

EUs sistar—hear I arigfat f the Doctor f 

Of thaDodor? 
Poe. OfthaDoctor! 

Em. (Ah» what dark and fetal treason, 

Haartleas Doctor, to batn^ mal) 



MI FA IL DE8TIN MENDiCO^A BBQOAR HA8 FATB NOW MADB KB. 




^^1^^^^ 



Mi Ih il daatin 

A beg ' gar ka$/bienom 



co per -do 00 hi ^a n-do-ro In ehi credo?» a- 
BKMisaM, amd her I mwMìommyadm^done! Bm wktm / Aeriti 6» 




■l-eo oh, dia -copro nntm-dl-tor 
fiimàwm, oh, / jMmitìdmatnMikir 



d'ogni eon-OMT * to pri * to mi ae io n eha pnr-rl • to 
Smt tf eatkSùif ^ ma • èw Wk^emkÈeìimfAklwmt 




oh non ai da mar-to - ro aqnal al ntfo i 

^ann / (sor a-gaiMLUf Unhearéqf wU -m- rpt 



d'o - gnl con • ftyr • to prf • vo mi - 
of eaek joif ^ ma • im% Bf Ao 




sa -IO a chepnrTÌ-TO, ahi. ••• non al da UKMHor e-gna - la ègaala,a odoBor-tar. 
... sieib toHnetoKmet Hme eoa IbearmgaimMilf Umheard ef^ wtkmré^ ail • ss • vy/ 
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DOM PASQUALE 



lAmmu,] L' «ateo è Dillo e «OMO, 
u MMO par* cubMmio 1 
Mèo fiata ! Non fk motto— 
L' affo^ il crepacaor. 
Si roda : sAì sta bene 
Ha qnel <£e gli oonrieoa I 
Impari k> frantalo 
A te» ballo amor t \£ntrwmU \ 

SCaCNA lY.— Statua m Cam di Ntrima. 
NoBiWA, oofi uà ^lòra m marno, i 



I9m, **B tanto «a in qoel goardo 
8mr di Paradifo : 

CIm u caralier Ricciardo 
Tutto d' Amor conqaifo 

Al pie le cadde, e a lei 
Biemo amor giarò !" 



Pof. [Amtk.] Onr friend indeed Mems poraljr triad : 
Af etone he't almoet petrified ! 
He acBtceìj breatbet» and speaki ttiU lete— 
He't toffocated with dittrets. 
Well, let him fret : it senres him rìgfat— 
He hat what he deservei to-m|[:ht 1 
And let the wilfVil fellow leam 
Hb firiendf' opinioni noi to spnin. 

SCSNB lY .— iln Apartmmf w lAt fToaes ^ J9i 
Entmr NoBiWA, with a hook m ktr lumd, rmHof. 

N9r. ** So mach that glanoe revealing, 
or PaiadiM WM telfi^ : 
Ricciardo impelUng 

To own ai con^oeror, Loye I 
To that iweet maiden kneeling, 
He swofo he'd Adthftil prove !" 



80 ANCH' IO LA VlRTU-^l, TOC» THT MAGIC VIRTUE8. 8ou>. Nobika. 




h'Io la Tir- tu ma-gl-ca, D*an gnar • do a tem • pò e lo • co, 
/, IM, dky 'ma • yic vtr - tum ìatm», 0/ gìancé wéU tim*d and ttn • d«r, 



Soaaeh'io eo • ma 



^ 



bra-da-so» I co-rialen-to 




©iT^g^ 



- so» I co • ri a len • to fo • col D'un bre - ve for • ri - fet - to, Ckmoioo anch'io Taf 
m èa-pajfa, I know^-ancid ^ - /md^ar t A gm-tì^ttaiU, bum ^UguiU, Jkmow-HUtoU^ 




g^ g. J» J. jitgr 7 ? ^l^-LLf I^ ^ ^^j 



ibt-to! Df mcD-zog-ne -ra, la • gri • ma, D'an sa- bi • to laagnor, 
fmd-trt A kid-den uar, a hmgmùr nmr, A ìan - • yiior...* nmr, 



Oo • no-eco I mil • lo 
/ knom Cfte modt, M 



mo-di, DeU' a • mo-ro- la Aro • di. I ?ai-ile l'ar - ti • At - d - U, Per 






Hit fa'tifU arti amàgidlm» 



IV 






a • da - tca-re un cor, D'nn bea • re eor 



ri • set - to, 
bum I» òi-yafii, 



Oo - no • leo aaeh'lo IV 



ULJ=Jk 



B33E 



nJ n-r r. t j'ip-imr^ 



IH- lo, 

/•ad 'ir, 



Co 

/ 



no • eeo, 



00 

/ 



nn tn - bi - to 
X know ths Madet, aa. 



Ho testa baliana— 
8on d' indol rhraoa : 
Schenare mi' place. 

Mi piace brillar. 

Se Tien la mattana. 
Di rado sto al segno 
Ma in riso lo sdegn; 

Fo presto a cambiar. 
B il Dottor non ai rada 
Ob, che impariani 



l'Taaaiddyhead, Il 
Minerà a diapoaltion gay : 

In harmless toìXj l del&ht. 
Bnt l'd shine in fiMhion's ray. 

Approach shonld melanoholj, 
Tscaroely can myself < 

Bnt anger to laoghter 

I change qoickljr after. 
Mt friend the Dodor makas not hia i 
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Del roniMiietto ordito 

A ^bar Don Pftsqnale ! 

Ond' d tocoommi ìd fretta : 

Poco o nulla ho capito, ed or T aapecto. 

EKira UH Servo, U porge una Lèttera, ed eet». 
f9et. [Chtardamh atta eopraeeriita.] 

La man d' Bmesto ! Io tremo ? 

[Legge, dà cerna di eorpreaa, poi di 
Oh, me meschina ! 

8CBNA y.— Malatmta e Nobiva. 

iiatm. \Cm aUegria.] Buone nooTV, Korina t 

U nostro Btrataeemmft— 
Sor, \Con vivacità.] Me ne Uto le mani. 
Maia, Come ! che n ? 
Sor, [Porgendogli ìa Lettera,\ Leggete I 
Maia. [Lugendo,] " Mia Nonna,— Vi fcrìro, 

uoUa morte nel cor. (Lofaiem tìto.) 

Dmi Pasquale aggirato 

Da quel rarfante— (grazio !) 

Da quella faccia doppia del Dottore. 

Sposa una sua sorella : 

Bu scaccia di sua casa — 

Mi disereda in somma ! Amor m' impoas 

Di rinunziare a toì. 

Lascio Roma o^ stesso, e quanto prima 

L'Europa. A^o, siate felice ! Questo 

El' ardente mio Toto : il vostro Ernesto." 

Le solite pazzie 1 
Sor, Ma, s'egli parto I 

Maia. Non partirà — r* accerto : in quattro salti 

Son da lui della nostra 

Trama lo metto a giorno, ed ei rimane ; 

E con tanto di cori 
Sor. Bla questa trama : 

Si può saper qual sia! 
Maia. A punire il nepoto 

Che oppone le sue Toglie, 

Don Pasqual s' è decìso a prender mogUa. 
Sor. Ola' mei' dkesto. 
Maia Or ben, io suo Dottore. 

Vistolo cosi fermo nel proposto. 

Cambio tattica e tosto, 

Neil' interesse Tostro, e in quel d'Ernesto, 

Mi ponp;o a secondarlo. — Don Pasquale, 

Sa eh' 10 tengo al convento una sorella. 

Vi fo passar per quella 1 

Egli non Ti conosce, e tì presento 

Pria eh' altri mi prevenga ; 

Vi Tede e resta cotto. 
Sor. Va benissimo. 

Maia. Caldo ! caldo I tì sposa : ho preTenuto 

Carlotto, mio cugino, 

Che Aura da notaro : al resto poi— 

Tocca pensare a toL 

Lo fato disperar.— Il Tecchio Impaaaa. 

L'abbiamo a discreaion»— 

AUor- 
Sor. Baita -ho capito I 
Mala, Va benone. 

Sor. Pronta son ; pnrch' io non manchi 

iUl' amor deU caro bene, 

Farò imbrogli^arò scene. 

Mostrerò quel che so hr. 
Maia. Voi sapeto se d'Ernesto 

Schio amico, e ben gli Toglio ; 

Solo tonde U nostro imbroglio 

Dos Pasquale a corbellar. 
Sor. Siamo intasi-^ prandollmp^VM. 



Fot the romance Us wisdom has prqicctad 
To boaz the sapient worthy Don Pasquale I 
Of which the Doctor ^to me a small hint : 
I scaroely understand it — I wait fbr him. 

Sfilar a Servata, who givee her a Letter, and gooe smC. 
Sor. [Loeking ai the addrete,] 

The band of Ernest I I tremble with alarm f 
[Rude, and ahowe manifiot eighe qffear and 
Ah, unhappy me 1 



SCENE V.— MAUkTMTA OMf NOBIVA. 



Maia. 

;Vor. 
Mala 
Sor. 

Maia. 



Sor. 
Mala 



Sor. 
Maia. 



Sor. 
Mala. 



[GaUg.] Qood news, Norina ! 
Our itrateeem— 

[ffaetUf.] f wash my hands of it. 
IIow r what ÌB it Ton are tolling me * 

[Giving him the Letter,\ Read 1 read I 
[Reading.] " Mj dear Norina, — ^I wrìto to yon, 
Death in mj heart (l'il bring him soon to Ufe ) 
My uncle, f)on Pasquale, influenc'd 
Bt that vile rogno— ( A hnndred thousand thanks .' 
Tliat double-fac'd old hjpocrìte, the Doctor. 
filarries a sistor of this specious villain : 
Me he drìves fbrth, in anger, fVom bis house- 
In short, he disinberìts me ! Love comniands, 
ImperatiTely, that I shouid renounce jou. 
I snall leaTe Reme to-daj, and, soon as possibis, 
Qnit Europe too. Adieu, be happy ! This 
If my most ardent wish : youra oTer, Ernest" 
The usuai foUies I 

Ah,but if hegoes! 

. He will not go— I say so : in four skips 
1 shall be with my gentleman. Then our 
Rare plot l'Il let him into, and beli stay ; 
Ay, and with ali bis heart, too 1 

But this plot : 
filay I, pray, be allowed to know what it la f 
To pnnish, as he thinks, bis graceless nephow, 
Wbo dares rebelliously oppose bis wishes. 
Pasquale has resolT'd to take a wifé. 
Tou told me so before. 

Well, this Doctor, 
Seeing be's so firm in this idea, 
HaTe changed my tactics, and soon— Tery soon 
Fot your own interest, and for that of Enidit, 
L to begin with, second him. — Don Pasquale, 
Knowing that I haTe a sister in a couTenv— 
Why, I Intend to pass yon off for her ! 
He does not know you, and I shall present yoe 
Before by others Vm antieipated ; 
He eees yon, and he's dono for. 

Èxcellentl 
Hot 1 hot ! I wed you to him : l've prepared 
That cleTtr follow Charles, mj trusty consin, 
To play the notary ; and for vie rest— 
Why ali the rest will rest with you, that's ali. 
Ton driTe him to despair— old fool, distractad 
He then will be completely at our men^. 



Sor. 
Maia. 



AV. I mdentand— enongh ! 

i da, Nought can be better. 

A<«r. l'm ready— anything— so I lose not 

ThaloToof mTador'done. M^beloT'd, 

111 make perplexitios — ^will fashion scsDes ; 

In short, I soon will show what I can do. 
Maia, Ton know, and can of Ernest teli, 

If l'm a friend, and wish him well ; 

Our ^t but tonds, you may belieTe, 

Don rksquale to deceiTe. 
Sor, W«Ve qime agreed, and l'm < 
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ifoJia 
Sor. 
Maia 



Maim 

Sor, 
Haìa 



Nm 



< 



Htda. 



Mi foleM fiera, o raettu 1 

Ma la parte non è questa. 

Ho da pianger— da gridar f 

State nn poco ad ascoltar ;— 

Connen mr la semplicetta. 

Posso in questo dar lezione. 

** Mi Tergogno— son zitella— 

Orasie—4erva— Signor, si." 

BrsTa, brava» brìcconcella 1 

Va benissimo cosi. 

"CoUo torto." 

Bocca stretta. 

" Mi rersogno." 

Oh benedetta I Ta ben issimo eod ) 

Or si Tada, or andate 

OranLe. ('"' 
A quel Teechio, affé, la testa, 
Onesta Tolta ha da girar. 
Già l' idea del gran cimento. 
Mi raddoppia r ardimento ; 
Già pensando alla vendetta. 
Mi comincio a vendicar ; 
Cna voglia avara e. cruda 
I miei voti invan contrasta. 
Io r ho detto e tanto basta. 
La saprò, la vò spuntar. 
Poco pensa Don Pasquale, 
Che boccon di temporale. 
Si prepari in questo punto 
Sul suo capo a rovinar. 
Ùria e fischia la bufera : 
Vedo il Umpo, il tuono asoolto 
La saétta fra non molto, 
Sentiremo ad {scoppiar. 

wrmm dbll' atto 



CoHtraffaeemio. 



(Contrqffaomdo. 
Coién^aetndo. 



ATTO II. 

•GEMA hSeUoM parapettato, addobcÉ» i 
Hcaun ed elegamaa. 

Ermbsto, fO^ 



Povero Ernesto ! dallo zio < 

Da tutti abbandonato, 

Mir estava un amico 

E un coperto nemico, 

Dis copro in lui 

Che a' danni miei congihra : 

Perder Norìnal Oh, Dio! 

Bea feci a lei d' esprimere 

In tm foelio i sensi miei : 

Ora in altra contrada, 

I giorni grami a trasd nar sivada. 



Èftét. Tour part b v «e 
Nw. Woula 70U nave me gay or tearfbl f 
Mala. The part is neither sm nor cheetful. 
Nar. Have I then to weep— to soold ? 
Mala. Listan, and vou'll ali be told ,*— 

You must play simplicitj. 
Nor. Vìi lessons give — leave that to me. 

** l'm so conihsed — l'm jonng, you know^ 

Thank you— Your servint,— Yes, sir,— Oh !" 
MoUl Bravo, bravo, capital ! 

It can^t be better— ali goes well I 
Nor. Head tumed aaid»— " Oh fio 1 oh fie I" [Aeim^ 

Mala. Pnrsed-np mouth — ^Ashamed am L l'Acca 

Nor. " l'm quta confris'd, my thonghto take wing— " 
Mala. Oh, clever creature I just the Uiing ! 

[Together.] 
What a fine game 1 — ali that's farther remaintng 
Must now be arranged,— our wishes obtaining 
Of this old fool, allsenae who spnm'd ;— 
This time the head will be qaite tumM. 
Th' idea of this enterprise 
Fresh courage to my heart supplìes ; 
Already of my vengeanoe dreaming, 
I seem revenged— such joy's in scheming — 
A cruci avaricious soni 
In vain my wishes shall control— 
I have saia it— it sufllcee — 
I know how to cure bis viees. 
Mmta. Little thinks poor Don Pasquale 
What a wordy tempest really 
Is preparing at this moment, 
To rush upon him for bis torment : 
The whirlwind howls — spreads fear and \ 
I see the lightning, bear the thunder— 
The thnnder-bolt, before long, ali 
WOl bev In bnnting vengeanoe felL 

■VD OF THB riBST AOT. 



Nor 



ACT II. 

Sem L— A prtpand Saloon, fimùhod 

Bbitmt, ohm. 

Foor Ernest 1 1 TumM ont by my 

By ali abandon'd 1 

Éveo he, whom I believed to be 

An eanest friend to me, 

I now diicover 

To be my secret enemy ! 

Loie Nonna I oh, Heavens I 

TIe well, that in a lettor 

To her I have my soni unburden'd. 

I ihall now in another country 

Spiod mj weaiy days. 



wHk tkt 



CMROHBRO LONTANA TERRA—I SHALL SBSK A VAR-OFF SPOT. BnwTO. 



^^^^^^^^"^^^m^ 



Oar-dM-iò lon-ta-na tarra 
/ sMT sssk • far-^ «Mi 



do -ve ge-mer 



SCO - nos • dn - to, là vi-vrò al evo-reti 
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^^^il^^ 



:?a: 



£?3E* 



=t!|» 



'^^^^^m 



de - pio - nudo il boD per - do 
0/ the faWiÌMt me wk» ì^ 



to de - pio • rando il beo per - do - to 

«<» of the /aitk-leu one who 1^ m*l 




Ma oè eor-te a bm 
Nià a« trkk»pf m 



eni 



pm 



^ ^ t 



dal nlo co 



Oli • ca né fmp • poe - ti, moo • ti • 



ti po-trao«oo dol-cea-oil ea 



Nù'fi - na. 



cao-oei-lar 
im «r htartl 



Noo -ti pò • 
No, imi am 



^^^^^m^^^m 



aa-feigjìai 



5it5=:5: 



Inumo dal mio oo • re cao - oeMar ooo - ti pò - tnui-no car* a - oiica dal mio eo > re eao-oel-lar. 
tntki^f cru'éi m'mieM wM ditturò tht eur-rtnt tf mptko'U,norétirkm0tif9W9tipieim€Ìnw»ifhmrtf 

E ^E FIA CHE AD ALTRO--JF ONE DAT PBRHAP8 TOU FALTEB. Rbvmto. 




la diead al • troog -get-to tn ri-Tol- Raoo gior - doU 

lay p€r - hap§ jfmi fai - tm In tke ìmm to m« fon 



eo-re 8e oiai fla che on al - Irò af-fet-to tpooga io te l'anti - co ar - do - re ooo te 
éhoriA I tkatt griooe noi, kmriowuif aè4er, Fondott kvomapwamtmd por - M, Foar My 



t^s^^^s 



3^^^^^^ 



merchetmin-fe • li-oe te eper - gioia ac-eo-fi al del se to lei beo mio fb 
ewnea noi, Jor nov^, b^ tk' €^ - fte - ium J oneo boro tko$ ihoB I ewr$e Ihoe; if m 



^^i^^^^a^^^^t^^ 



li-oe sa - là pa^ Utoo fe-del sa-rà pa-goUtoo fe-delsa-ra 

iflv<r Maif b$ kc^ • pi -noti ho ' /òro tko$, map ho kap - pi • iMSt ho 'forothoo^maifho 



|èJ #^pg4 ^^ g^ ^ S£^j^^^ii^ ^^1 



I 



^ 



n 



pa-goU too le- del sa-ià pa-go Qloofe-del, aetoseibeDailo tb 
hap •pUuoo bo'Jorothee, map bo kap -pi -non ho - fortlikoti Jfwo ooo -or moMf No 



^E 



^m 



^^iiS 



-#-T-f^ 



^ 



x: 



:t 



ti - ce Dior -là p«*80 

ri • aa, m^ ho hap - 



il too tb - del si mor • là pa-go mor • tà 
pi ' noi» bo • fort thoe, may bé kap - pi - nm» ho • 



pt^^^^i^^^^ ^ ^^^i m^^^ 






go a too ib • del, il too fb 

maif bo kap - p^ - aest fts • >bre tìloo^ kapi^ • imss bo • faro 



tko$I 



Digitized by 



Google 



DON PASQUALI. 



18 



Ani pAa«VAiJl»èi ira» fili» ayirfto^iiM Smm 

. [Ai Servo.] 

Quaiido arrete introdotto 

U Dottor Malftteita, e chi è con Ivi, 

Bioordateri bene—' 

Nessano ha pib da entrar : gnai sa lafdati 

Rompere la consegna I Adeeto andate. {Smm i 

Fer nn noni nd aettanta— 

(Zitto, che non mi lenu la ipoéioa)— 

Convien dir che ton lesto e ben portante- 

Con onesto boooon poi 

Di toil]ete»[iSt f w iw Myy t a)— alcun riene 

Bocoli I A te mi raccomando, Imene 1 



9GBNA IL— J^ftfra Dotton MALaraerA, 

MONONOBIVA, 

MaUk TladabraTal 

TVsnotQtml 

Vlnollnitel 
[Ndt attockeU ZkMon Ja tMl(r« iVWtna, < 
> o FaaqvttU di mànmm m 



Nw, Ah, finatel, non mi lasciali I 
JMk Non temami 
Nor. Per 

[Afpma Nonna è mi 
correa Pùaqwik, 
Maia, Fresca oscita di conrento, 

Naturale è il torbamenlo: 

E per temnr» nn pò selvttloa;— 

Ifansnemn a ▼« d sta. 
Nor. AhfrateUo! 
ilota. Un sol 

Nor, 8e qualcun Tenisse a un 

fSta a Tedere, recchio matto^ 

Ch' or ti servo come Tal) 
Fao. Mosse, roce, portamento 

Tutto è in lei semplicità I 

La dichiaro un gnm iiofito, 

8e risponde la beltà! 
Nor. Ah,firatellol 
ifaia. Non temoli! 
Nor, A star sola, mi Ai male I 
Mala. Cara mia, sola non siale, 

Ci son io, e* è Don Pas<{uale. 
Nor. [Con terrort.] Come un nomo 1 

Ah me meschina I 

Presto andiam — Aisgiam di qua 1 
Bob, (Com* è cara e modelrtina 

Nella sua semplicità !) 
Maia. Quella scaltra melanoiina 

Impaxsire lo Aura.) 

Non abbiate paura, è Don Pasquale, 

Padrone e amico mio. 

n re dei galantnominL 
\Dom PaoqiaU ti eoi^hmdo ia imekàm: 



U Uommo 



\AN^ry^ 



Mala. lÀNorioa.] 

Risnondole al saluto f 
Nm. \Fa la revormua omm guardar Boa P ma pud t I 

Grecie— serra, Signore. 
Po». (Cbe bella mano I) 
Maia (E'gaeotMaqoest'orAl) 
Nor. _ (OkclMbaaiaBof) 

« asMs,* mtSm Diao> «>• 



. /'Wt. 



Brtltr Dm Pasqualb, m ytmrf c pi f wi , ^^ibwe Hf a Bwwm 

Poà. [To Servata.] 

When, on bis coming, jon huTe introdnc'd 

Doctor Malatesta, and aha who will be with blm, 

Bemember well — let there be no mistako— 

No one admit : woe to voa ì( ^rou let 

Any one enter ! Now llien. vanUh. [Exit Sfr^nmi 

Come, for a man thnt's tam'd of seventj— 

(Softly, I must not let my intendod bear)» 

Ali must allow at least, rm well and actlTe, 

And with this taking — this killing style 

Of dress — [Parading about] — hnt caution, thers W 

some one comioe ; — 
Tbej're bere f To thee I jield mjrself, oh, Xjoto t 

8CSNB n.— Sfilar Dodor MiLLATBtTA, Uading ih Nobi»4, 



Maia, Comeon, — takeoouragel 

Nor. I can scaiceijr itand * 

l'm tiembUng ali over ! 
Maia. Come, adrance! 

I At tké mommU that Uio Doctor ìeadt Ncrina Jbnoard, 4i 
maim a tign with kit hand to Don Pao^oak Ip >Wi 
back. Don Patqvaie tlirinla ùUo a comor. 
Nor. Ah, my brother, do not leare me thns ! 
MakL Do not ftar, tiemMer ! 
Nor. In pity, brother— 

[Norina ka$ sooras^ rtaeked tké front of fai Ungo ht^^ 
tké Doctor ryn$ to Don Paoqmalo. 
Maia. [Tb PaoguaU.] Vewìj coming ftom a oonvaat, 
Naturai is ber conftision : 



Nor. 
Maia, 

Nor. 



Bj nature she's a little shj ;— 
Tou will mould ber, bj-and-by. 
Ah, my brother ! 



[Don Paitgmdo diopono 

tfiggOO, 

Mala. [A PaoqaaU.] 
(inedite* 



Bnt a moment — 
Bui diink, shonld any one's intrusioa— 
(Tou shall soon, you old fbol, see 
How I mean your hean to torment t) 
Pa». Air, voice, and gestore, ali agree,— 
All's in ber simplìcity ! 
Bhell shine ali prodigies beyond, 
U beauty does but comspond ! 
Nor. Ah, brodier! 
Mala. Do not be afraid I 

Nor. But by myeelf to stay— a maid I 
Maia. My dear girl, yonll noe be alone 1 
Here's myself, and hers's the Don. 
Nor How f Oh, my viivin beart I a man t 
How dreadful, notmng beat It can ! 
Let's go directly— fly this place I 
Paa How charming, modest, is the graoe 

Of ber sweet simplidty. 
Maia. (This cunning wicked little one 

1¥tll drive biro mad befbre she't done.) 
Pear nothing:, it is only Don Pasquale^ 
Apatron and a friend of me and mine, 
Who k>ng has reìgned the king of afl good Mlowa 
[Don Paoguaie male&i a profiuion of homo; Nonna dom 
not look at Atm. 
Maia. \To Norina,] 

why do yoQ not arknowledge bis salulef 
.Vuf I Ctatnet, wUuna iooìang at iSm Pos^imiÌs.] 
, Thank-ye, l'm ranch obUged— your humble servaai 

j t*a». (Oh, what a dear delidonfi little hand I) 
! Maia. (Uis goose is cooked alreadyl) 
!.Vor. (What al 

(Ani Paoqnak arranoeo throe emnri,* Aog sd i 
Doctor in Uio middié. 
Maia, tre Pasquale.] 
I Now. candidlT. what do joa si^ lo air * 



(7\>^oi 
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Don PASQUALI. 



Ahi (S' oh liieanto— ma qvel velo—) 

Ifflài. Non ota ria , too cerio, 

A teobiaiite ■coperto 

ParUre a an noni. Prima l' ioterrogate ; 

Vedete ee nei gusti t' incontrate. 

Pòscia^ ' 



(Capisco ;— Andiam, coraggio. 
Pbsio eh' Ilo r aTTantaggK^^ 



\A iVonki. 

[S'mhrogiia. 



Ami il Signor fratello, 

n Dottor Malateeta— 

Cioè — volcTo dir— 
Mata, [A NorinaA (Fnde la tiela 1) 

Bitpondetel 
ifm. [Facendo la Rivmmm,] 

Son ferra I milto graéie f 
1^ [A Nanna.] 

Volea dir eh' alla tara 

La rigttora amerà la compagnia. 
Ì9m. Niente affatto. Al oonTento 

Si etaTa sempre sole. 
Pa§, Onaldie Tolta al teatro * 
Ntir. Non so che cosa aia, né saper bramo 
Pm. Sentimenti eh' io lodo, 

fila il tempo nopo è passarlo in gnainhe moda. 
Sm-, Cucire, ricamar, &r la cabetta. 

Badare alla cndna ; 

Il tempo passa presto. 
IMk (Ah Malandrina!) 

Pm. [A^àmdom mJìa mdia.) 

rk propria al caso mm. 



Pm. (She's a complete endMHMtn,— bnl that nH-) 
Maia, She wonld not darer-of that I am qoile certaia, 
She is so shy— with an nnoorer'd hit, 
To speak to a Utc man. First qnestion bei , 
See n yonr tastes, jcv sentiments agree ; 
Then lo behold^ 



IW 



I onderstand ;— Come, conrage. jTo Nt 

Sfaice I hare the fa▼ol^-the adTantage, Kss — 



lAi 



k propria al caso 1 

(Quel Tel per earithl) 
MakL lÀ Norma.] Cwa Sofronia. 

Blmorete onel Telo. 
Nor. [Ferytynosa.] Non oso— in faccia a on nosa- 



ilofa. 

Nor. 

/W [Dopo 



Ve lo nomando. 
[Si 



l./snMdD0n émtltoA 
Che Al! dite>- 
Fm, Una bomba in massi 

Per carità. Dottore. 
Ditele se mi Tnole: 
Ili mancan Io parole-^ 



Sndo, aghiaodo— son motto I 
[i^MRe, a Don PamfmU.] (lÉls « 
le sembra ben disposta : oim te parlo 



.) 
A Ni 



SoroUna 
Dite, 

Quel signoro. [Iiwaiim Don PmofmaU. 

^piacef 
Nor. \Com tm oeekioÈa a Don PùoqnaU, efts « ringaitmm.\ 
A dirlo ho ioggesione. 



1) 



I. Coraggio! 
Nor. [Tòmìanonh.] Si. (Sei pure 
iùda. ITorwmdo a Don PaogmU.] 

Consente : è Tostra ! 
Pub. [Con tranaporia.] Oh,gMbyol 

Beato me! 
Nor. (Te n' arredrai fra poco 1) 
Paa. Or proslo pel Noterò! 
Maia ilo tolto meco mio eh' è ini 

Or r introduco. 
Pao. Oh caro! 

(^ Dottor pensa a tatto ( 
Hok. [kimdramhool Notar:] Booo il Hman ' 



:««» 



Nor. 

Pao. 

Nor. 
Pao. 

Nor. 



I) 



(Coafiuei kimmlf 
A» my esteemed friend, the Stanor, yonr brocher, 
Tour worthy brother, Doctor Malatesta— 
That is^I mean to saT*- 
Maia, m» Norma.] (He's lost bis senses 1) 

Nor. [Ourt^fùtg.] 

Tonr senrant, Sir ! A thonsand thanks ! 

Pào. [To Norma.] 

I roeant to say that in the erening, fiCss — 
Por the joong lady, donbtless|% Tikes company— 
Oh, not at ali ! In fhct, sir, at the oonTonl, 
We always, ali of os, remain'd alone. 
Well, bttt yon sometimes wish'd for the theatre « 
I don't know wbat that is, and don't desiro. 
Sentiments that 1 highly mnst approva ;— 
Bnt one mnst pass the nme some way or otherf 
In sewing and embroidery ; knitting sioi 
Snperintending, too, 'tween wbiles, the 1 
Time passes qniddy then. 

(Ab,wieked1 

Pao. [ JfisvtNy sa ms oMnr. | 

The very thing for ooe in my condition I 

[Tel 
That Teil, for pity's sak»— 

Màk. ^ Norma.] If y dear Sophrooia 

Hemore that Teil — remoTO that eoTions yefl I 

Nor. [Bas^iifl^.] Beforeaman! I dare not! 

Mah. 1 oommand yon I 

Nor. loìmj, brother: there, sir! [Talm ^ her voi. 

Pao. ( JSTovmp ioolood at her. tprmge np nuUmf, and ^om 

HiereT on me! 
Moia. VSMmgkùahaék.] 

That sadden start— 4hoee words ! wfaat was itf say I 
Pm. A bombshell in the centra of my heart 

In charitj^— for mercy's sake, dear DootorT 
Do only ask ber if she witl bnt bave me . 
I want words, Doetor — l'm spiflicated— 
I flash— 1 ftaeze— darobfounder'd qnite ! 

Moia. [Lom, I» Don Paoqnaie.] (Taka bearti 

Sha seems dispoe'd to favor you : 111 speak to ber.) 
[To Norma, sa a iato «nss. 
Hsar OM, mr dariing little «ister : 
Say, candidar— say, wouid Ton like, in i 
That gentleman. [PoitUmg to Don i 

Thfaik well— how does he please yon ! 

Nor. [Witk a plance at Don PattpMtio,wlio§liow$kùdolÌ9k.\ 
I foel inclin'd to say I think he does. 

Jfnla. Conrage, Sophronia! 

Nor. [T^aÙb.] Tes. (The giaat baboon 1) 

Mtia. ipommg to Don Pmiptak.] 

Ton heir, Don : she consenta— «he's yonssl 

Pao. [ WiA tramport.] Oh. Jo/I 

Oh, happy, happy man ! bleesM that I am! 

Nor. (I will conrinoe yon of yonr bliss, ero long!) 

Pao. How, qnickly for the Notary, dear fH«id! 

Mola. I baro bronght mine— he's in the antirhamhsr 

rO Blralghtwaj faitrodnce him biro. (Can 

Pmo. Delkhtftdl 

The Doctorthfaikt cf «farythinf I 

[Bo misriwf wìik tìm Noiar^.\ TheNéiaryl 
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8CBNA IL— JVbftv» • < 



Dm Pasqualb e NomiVA teAai.'^I tenti 
wfttmoUa Scena un Tavolo colt oecorrmte dm 
U Ttttndo aaré un rampantUo, — Notan 
Dottore, in piedi, a 




[Cernei 



Maia, Fra da una parte— ^ eeteru, 

Sofronia Malatesta, 

Domiciliata— ef eetera ; 

CoD tatto quel che ratu : 

E d' altra parte— ee cetera. 

Pasquale da Cometo, 

Coi tìtoli e le formole 

Secondo il oonsneto : 

Entrambi qa) presenti, 

Volenti, e oontenaienti. 

Un matrimonio in regola, 

A stingere si va 1 
hee. [Ai NetaroA Avete 
Nei. 
Poe. Sta ben ! 

Scrivete appresso— 

n qoa prefato— s( eetera. 

Di qnanto egli possMe— 

In mobìli ed immobili — 

Dona— tra i vìtì— e eede^ 

A titolo gratuito. 

Alla saddetta— €< eetera, 

Soa moglie dilettissima, 

Fin d' ora, la metà, 
/ita. Su scritto. 
Fm, E intende ed 

Che sia riconosdata 

In questa casa e (bori, 

Padrona, ampia, assolata, 

E sia da totti e singoli. 

Di casa rirerita— 

Senrit»— ed obbedita. 

Con telo e fedeltà. 
Maim. e Sor. \A Don PaequeJk,] 

RÌTeta il vostro core 

Qaest atto di bontà. 
NeL Steso à U contratto : restano 

Leflraid- 
Pm, \8enoecrivendù con vivadA.] Eoeo la aia I 
Ètaim. [Condueendo Sorina ai taioolo, eon deloe me 

Cara sorella, or via 

Si tratta di segnar! 
Set. Non vedo i testimonii : 

Un solo non poò star. 
[Mentre Sorina età in atto di eottcect iu er e, si i 

db' Emette dalia pena cT in^retee: S* 

eader la penna, 
Mm. [Di dentro.] Indietro, mascalaoni ! 

Indietro, io voglio entrar : 
Ser, (Ernesto 1 or veramente 

Mi viene da tremar !) 
IMk (Paò tatto rovinar I) 

SCENA nL— Enraaro, « dem, 

Emeete, eenea badare agli altri, sa ^ittm m J 
quale, 

Mm. [A Pmquaie, eon frivaeità.] 

Pria di partir, Signor», 

Vengo par dirvi addio : 

£ come a on maUlsttore, 

Mi vìen conteso entrar. 
Pm [a £meeto.\ 

B' «m in faccende gianie 



8GBHX IL— 7%s Satarif, mtd tke elken. 

DemTàaqVÀMM and NoaiKA ssolsrf. — Servante arrange m 
tke middle of the StoM a TtAle, witk writiug materiaU: 
upon cAs TaSle ie a BeU.'-The Sotary boum, eejte kimeeff, 
andbegimtowriU; the Doctor etanding to Aè figlà ^ i» 
Setary, ae if dietaiing to him. 

Maia, Between, on one pari— si eetera, 
Sophronia Malatesta, 
Beiiding at— st eètera ; 
And ali remainders over : 
And on the other par»— ^ eUsro» 
Pasquale of Cometo, 
With titles and fbrmulas 
Fkom cnstom immemorial . 
Both of them being preeent, 
And willing and consenting, 
A manriage legai, valid, 
Are ffoing now to— canoel ! 
[TéAeSetarg,] Have yon written f 



Pm, 
Set, 
Poe. 



Very flood! 

Tou, nen, inlHrrìte, now — 



Jta. 
Poe. 



Ihavet 
[Goe$toAel^oftheSeeM9 
, now — \Am i/t" 
The aiòresaid Don— d eetera, 
Of whatever he is possess'd— 
Moveables and immoveables— 
Givee— beinfl of sound lilb— and < 
As bis own free act and gift, 
To the above nam'd-^ eettéa, 
ffis beloved wilb delectable, 
F^pom thii time, an eqoal half. 
Ititwiitlen. 

And he wills and «nkre 
That she shall farther he ackmywkdftd 
In this honse ; and when not in it, 
The mistress whoUy, absolnte 
And br ali, herself shaU be, 
In the noase, paid reverenoe da»-> 
Serv'd by ali— by aU obey'd 
Wiàk leai and with fidali^. 
i^Sor, [To Don Paeauale.ì 
In this you truly show ] 



Sol 
Pm, l 



This spontaneoas acti 
The contract's drawn : 
The signat u res 

eagerig,] Here'sndnel 
Sorina to the table witk gè 



SeL 



Sm. 
Sor. 



Dearest sistsr, now come, thina ; 
F6r thon most he the nezt to sign I 
I do not see the witnesses : 
One alone will not soiBoe. 
¥nnie Sorina ie in theaetof eigmng, tke 
neet ie heard fiom tke outer desf/ 

[ÌH^Sin,] BadL,villains! badL,Isayl 
I enter will—give way ! 
(Ernest! Ireallydon't 
In eanieet I begin to tremble 1) 
(He may ali to ndn bringi) 



^mmen u ,^ -. 



Jf •• 



8CI1IS m.— ] 



\emdd^reeL 



to the etkere^ goet 
Paeguaie, 



Mm. [To Don Paefuate, unrmig,] 
Bn I finsiily take wfaig, 
I carne bere, str, adieu to say 
WImi, like some maiefactor, they 
Woold fiom your doon drive me away. 

Pm. [TeErmiL] 

We were enga^d— yoor cornine thangh. 
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MIT PèÉ^VéÌM. 



Pofo iF<tl rictB ìb IwiIo ! 
A hit U matrimoniot 
MancaTa im tefliiiMNilo. 

Or Tenga la tpoeiiUL 
A«. [F«d6iMÌ0^fM^MaimiioiC^peri.] 

(Che Tedo ! Oh Ckl, Norina ! 
10 sembra di aognarl) 

Ma questo non pub star. 
Gosteé! 
\Il Dottore che in qmÉù frattempo m •aro mtmpoota fia 
Don PeuqwMlé o Emo t to , imonomfm quoot «iliW. 
MmUk La sposa è qveUa. 

*^ iosa 

BolroDia, Mia sorella I 
Cni* |CAfl0i oofpnoti erasoMlt.J 
Sofronia t snasoreOal 
Comincio ad impanar I 
IfUa. [Piano, ad Emotlo.] 

(Per carità» sta ittiol 
Ci Tnoi precipilBr.) 



Oli co oce com p a rit eip ; 
Lo TÒ capacitar. 

Fii^iaol, non fiumi scan 
£ tatto oer tao bene. 
8e Tooi fiocina perdere. 
Non hai che asserita 



Seconda la commedia, 
Sto cheto, a lascia hi. 

Onesto contratto 
Si rada ad ultimar, 
[Dottoro eondneo a 
nooto qmtl' 

IfoL [Bnmondo U mani dtgH tpooL] 

Siete marito e mocne. 
Pao. Mi sento a liqneftjr. 

22Ì^* I (V» a bello a 
naimak,an 



[KB^iNcfasìafla Oomàmn. 



ynmn Normn^ poi Er- 



N€ 



piOHO éi 



Fm [FaeonJo Patto di voleHa 



Sp ne^Brfbeless, i 
y happy maniage to coinplele, 
One witneKf) more, it seems, is meet 



AdTance, mj bride. CHe bau not 
Em, [Sooòuhor, in lls 



[TonUmfto 
\t seen ber.) 



Norimn 



Mata, 



^roalogt amaotmont.] 
(wbatdolsee! Great HeaTens, Nonna 1 
It seems like some wild dream to me !) 

\broakin90m 
Bot l'm deoeived — it cannot be. 
Wbo'sthisf 
Tht Dottor, wko kao bo tho time phood himao^ boimotn 
Don PaoquaU anJfEmoH, intomtpu tkf UHor. 



Tbis lady is the bride. 
[Witk 



Sophronia, sister dear. my pride 1 
Sm. I ITill McmsM^ sarprùs.] 

Sophronia ! sbe nis sister— she f 
I Ibel that soon I mad shall be 1 
Mala, [Aoido,ioEmoot.\ 

(Fot mercy's sake, be sileot, pray ! 
Tonll rain ali, if more yon say.) 

[Aoido, ts Pnofmok, 
He's wretched— pitT on him take : 
I will persoade him to snbmit. 

[Takoo Srmtt aotàk 
My son. a scene, pray, do not make : 

AD this is far yoor benefit. 
If yon wish to lose Norina, 
Ton baTc only to proceed. 

[Emott inoo èo ^sdt 
Asaiit ns in this comic scena— 
Peaoe let as manage— 'twill sncceed. 
[Tmrnng roand io Ao 



This conùractr-all hb fbiiy past— 



We're going to conclude at 

taro i thon, P*^^ o§ pa 



|71s Lutar oomdmou, Jh^ Noritm, to 0^ km 
tmo; th 
Brmtt, 



and partlff of 



NoL [Joiming the kando of the mairiod eonpU.] 

Ton are hnsband, now, and wife. 
Pao. Ifteirmmelting! Mine, Ì6r Ufo 1 

MauS \ '^^ ^'^'^ P**^* 1^^^ ^ commeaoe I 
[7^ eonbraet kao kard^ hoon oignod, wla 
omm ker natand mamnor: kar oàf-p 



Adagio mi poco ; 
Caimani quel gran Ibc^ 
Si chieda pria Uoema. 
^•i. [Cm s swws m' oii g .l 

Me V acoordatef 
dm, [SiooaiMnff.] No. 
(QmI d Naturo m ritira 

Em. iiéiAado.jAb!iAI 

Pao. [ConeoUéra.] Che e* è da ridera, 

Signore impertinente 1 

Partite immantinente, 

Via, fàor di casa— 
iVor. ìCon dMÙfroao.] Oibò! 

Mo^Tillani ematici 

Che tollerar non so. 

Restate! \A Don , 

Apprender Ti saprò. 



Ptas. [Conolemalo al Dottoro,] 

Dottorai 
Mala. IGpine sopra.! 
hto. S'analtral 



\AMr^ 



Don i^ieqaaAs: 



oaoo, wunom oommss. 
Pm. [Attonuitit^ to tmbraoo her,] Mydearsitl 
Nor. [BopJoing hùn aendw.] 



[y, haTC some i 
Oahn yoor great ardor, sir, yon mnrt 
Bmbraoe! Ton shoaU bare ask'd Iwva lot 
Poio. [^abansiiviily.J 

Tooll grant it me, now mine yon en f 
^sr. rA%.] No. 

[Aarv the Notary rotirot nnoboorvod. Don Aiaaii ri 



Bm. 
Pao, 



[LangkinQ.ÌUnl 

[Ajwrily. I what 

Impertinente 



much mort\fiod. 

"bai bai hai hai hai hnl 
b there to langh at, psay, 



ipertinent yonng jacan 
nce directly, go awaT 
It of my house, qnick, 



Hence 

Dot of my house, qnicfc, or periiape— 
Nor. [ C on lompi uouoljfA Fie npon yon—no raply— 

What anconth, rude manners— Ae ! 

I lolerate them can't— not L [To 

Bemainl [To Don PaoqaaU.] Qoùà 
Signor, which yon 

So want, 1 shall know how to leaeli yon. 
Pao. [in eonolornation, to tho Dottar.] 

Doctorl Doctorl 
Mala. [Aloo in eonolemation.] Don Pasquale I 
Pm, Whr. she's another— 
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Vf 



fW. 



ÉtméLwùbì 
CUenMiàdirf 

Sentirò mi ftnò. 
Uùlm. é AW. (In M« mift, dAl Man, 

Frenarmi pib non io.) 
Sòr. [A Ikm Pùa^iialé.] Un oom qa«l toì derrepiio, 

QuaI voi pesante e gramo, 

Condor non pnò nna giorine 

Deoentemento a spasso— 

Biiogno ho d' nn kuwcciere— 



Pos. 
Phr. 
Pm. 
ysr. 



Ifaio. 

Em. 

Po», 

Sor. 



Sarà mio caTaliere. 
Pjs. [Con vmicàà.J Ohi questo poi, sressismi 

Oh questo esser non poi)^ 
FrtddammU».] Ptechè ! 
iù$oÌMtù,\ Fsrcfaè non rof Uo. 

Cm scAsnM.J Non lo rolete f 
CoNis sopra.) No t 

Viaoere mie, Ti snppUco f 

^ .. [Cmmfam 

FspMs, per vostra r^gol*— 

Piylib, lo dico io sola*— 

Tatti obbedir qui de?oiio, 

Io soIa ho a comandar I 

Booo il momento crìtioo ! 

Lo stretto da passar ! 

Biase- 

Non Toelio repliche. 
Pm». \Attmmn& Emmto.\ Costni— 
Sm'. [/Kiasùa.] Tad, baffone 1 

{Don Paàqttak /k fm pmiarg. 

Zitto I proTAto a prenderti, 

nnora no colle buone,— 

[FaemàogUn prmto em suih 

Sapiò se ta mi stosachi, 

Le mani adt^Mrar ! 

[l}on PaoguaU Jm i 

81io« Cos'^è stato « 
— brara! bene! 

Boon per me che m' ha aTrisato, 

Or Teorem che cosa riene I 

Che t* avesse. Don Pasquale, 

8« doe piedi ad ammassar ! 
/Ver. B rimasto là impietrato— 
^m. Vegli, o sogni non sa bene. 
àiatm. Sembra un uomo fìalminato, 

Non h* sangue nelle vene 



LS^KPO? Vi 



Wwm core Don Pasquale, 
Non Ti state a sgoineiilar. 
Or r amico, manco male, 
Inoomind a indovinar. 
[iVsrma va al iaoaio, pnm h U 
moUnm, — Entra un Servo. 



[A Imm Puquak, 



Nw. [A»8&rvo,\ Biuniui 

La semth qui TogUo. 
Pos. [Che Tool dalla mia gente f) 

^^ * I (Or nasce un altio imbroglio 1) 

Simrano (bn oon s uu MM^ytordÈKiio. 

Nw l/Udbdb.] Tre in tutto I va benissimo, 
C è poco da contar. 

A TOi— [A/ ilo^ytatlMio.]— 4a quanto •ombrami. 
Voi siete il maggioi iomo f 

{Maggioràmm 9' m cAm mi . 
Ora attendete agli ordini 
Che Jii dispongo a dar: 
DIsenritàroTaia 



Miàm. Whatu 

Pus. Whatdoesshe meanf 

Moia. Hush^nol awmit 

VeiT soon I will he heard. 
Maia, jr Sir. In tratL, ^om laughjng^ witlMmt puin, 

Loiurer I cannot refrain. 
Nor. [To Dm Pa$(puz!f] A man decrepit, Don, as jou, 
As hea?7 and a* fat, sir, too, 
Cannot take out a yóui^ lady 
Decentlj to walk, ttmt's dear ,*— 
A Toong man's arm I must bave ready — 

[PomimgiÈ 
iTeshali he my cavalieri 
Pus. [Witk mVoeity.i Ohi as to that, excwe me tbers 
That can never be, mj Ufe— 
(00%.] Whvnot,husbaDdf Dovoudare! 
[Btop&telv.] Beouise I wiU not havv it, wiftl 
[Scen^vBg,] Foii will not bave it, hosbaad ? 
ÌAm be/oTé.] No 1 



Nor. 
Pa$. 
Nor. 
Fa». 

Ncr. 



[Gomg eUm to Don Pa 



Love, I imploro vou, don't sav sol 
[Wik 



wiA mfotÈod fimémè.\ 



I i0ifl, then. for jour resulation— 
I wiU, fot I can speak atono— 
That ali obey, whate'er tbeir statioi 
AU here my sole command must own I 

Mda. Now Comes the criticai mo m en t l a t e s I 

Em, Now Comes the passage of the stnits ) 

Po». Batif— 

Nor, 111 hnve no 1 



Pos. [P^inting tu BmaiA 
Nw. \r 



Ibnra^.] Silence, buffoon 1 peace, instantly I 

[Don PaoqnaU trim tt tfook 
Be quieti I bave tried with yoo, 
Qentle means, sir, hitherto,— 

[Going up to km wilk a i 
I shall now, should jwk provoke. 
Use my hands — it is no (ohe ! 

[Don PaoqvaU rteoOt, i 
Dream I Y Sleep I ? What's amiss f 
Kicks— cttfis : good— a fine pretez^* 
Tis well she wam'd me has of thii 
We shall see what's coming nextl 
L Don Pasquale, she'd thbik 1 



To trunpie undemeath ber fbet 1 
He stands qnite petrified, and 
To know not if ne wakes or dreams I 
He's like a man by lighming stmck : 
' M in nM 



JV Don PiSfuah 



Pos. 



Nor. 
Erti. 
Maia. 

No drop of bloód rans 

[T 
Take heart, Pasquale, my old bu», 
Don't be discouraged — use your bcains. 
Nvr, Now, then, at least, my worthy fttad, 
Ton must begin to comprehend. 

[Norinagotttothetabl€,tahuthebtìl,mtirmpowùkoo^ 
Unee. — Enter a Saifant. 

Nor. [ToServant.] Assembled instuntly, d'ye bear, 
I WiU bave aU the Household here I IBmt ^ 
Po», ( What with my people want can she 1) 

^Éii \ <^^ '^^^ ^'^^ ^^^^'^ ^^^ 

Enttr two SorvatUt, and Major^Domo, 

Nor. [Iqiyl M y.] Three inaili most ezoelknt ! 
Not many, it b true, co count. 
Tou, sir— (To the Major-Dom^y-^M te as 1 caa 1 
The Mi^-Domo seem to be ? 

[M^Domoké 
Now, then, my orders voull receivf, 
Which I prepar'd am here to giva : 
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9im g«Dto mca • I 
Tale da ftra onor. 
|4 Nonma, con rabbia,] 
Poi aaiiiMlo ftTrà finto— 
Kòo DO Anito I 



Dei l^gni im |M^ lia 

Sm ae ra in tcndafìa: 

QMOto ai candii poi. 

Laido la soelu a voi. 

Lacaaafe 

mM to rinr di poata 

Sono aotio^^ie i mobili— 
^ Si deoDo rìnnoTar. 

Fm. [Cm rabbia eonemirata.] 

Avote anoor finito f 
/fir. [StHammtft] No! [Al 

Mi loonlaTo il meglio- 

Fate le ooee in lei^la, — 

Non ci fÌMseiom bariar. 
[I/wm corno congeda U Maggimémm 

fm. Oiaàel 

Chipacaf 
thr. Oh bdkì» voi i 
Fm. A dirla qo\ fra noi. 

NÒD paffomica! 
thr. Nof 

Pm, XRmMaio.] Sono» o non eon padrosa f 

Padrone ! or^o comando I 
Jfdb. {Iwàmpimmdoti a Nonma.] SofaOa— 
Mr. Or or Ti mando. 

\A Dm PoÈqmak, om , 

Siete nn Tillano, nn tanghero t 
Pm, IComéÌMpettoA B rero— rlio tpoeato i 
ikr- \Cam§ mpm.] Un pazao teoMrmrio. 
Mékk [A Dm PoiqmMle, dm tb^/ft^.\ 

Per carità» cognato. 
ikr. Che praeto alla ragii 

Fm, [BJkm di aè, t 
^fbga.] 
Soo tradito, calpestato, 
Soo di rìso a tatti oggetto ; 
Onest* inferno antidato, 
MOB lo TogUo sopportar ? 
Dalla rabbia e dal dispetto 
Sto Ticino a soffocar I 

#sr. [il Emmlo.] Or t* arvedi, oore tngraia. 
Che Al ingiosto il tno somtlo : 
Solo amor m' ha consigliato 
Onesta parte a recitar. 



farti eri 



f asneoM s asvi jmp pvisn, w 



E Tldno ad affogar I 
Mm. [A iVortaa.] Sono, o cara sincerato : 
Momentaneo fa il sospetto. 
Solo amor t' ha consigliato 

Onesta parte a redtar. 

Don Pasqoale, poToietto, 
Sricino adalfogarf 
[A Dm PoBqmU,] Siet e on poco 
Don Pasqnale, andate a letto. 

[ANmim 
Far soprusi a mio «agnato, 
HoB lo voglio sopportar : 

I>ia 



PmÈfmtU mm H 



JOB, jMi fior me orast gei— 
I yo on g g ood-looking, too. 
That maj do as hmior doe. 
Pm, [Inamgé,] 

Wbeo jon'Te finish'd, Toall permit— 
Ncr. Pve by no means finish'd jet. 

[7*0 l*s M^^ 
Of earriages, mind, two at least 

This ere mnst in the coach-honae be : 
As Ibr the borses and the rest, 

I shall leare the cboioe to thee. 
ne boaae most rilelj is arrang'd, — 
111 alter it now l'm located: 
The Amiitttre is antionated— 
Ali most instantlj be cbang'd. 
Fas. ( ITttt eoncMbnotaf nwe.] 

Hare too dona, or bave toa notf 
Nor, [SmpiMh.] No ! [Te <*r Èt^m 

The chier thing l'd forgot— 
Do ali things in the greatest stjle^^ 
We most not haTe the mlgar sodla. 
[8kè éimiwm the Majcr-Domo ff a ^mim% ké fMs ^ 
wiAd^ScmmiB. 
Poe. Thanksl 

Bnt who's to pay— say wbo f 
IC¥ceHent indeed 1^ Why, to« I 
If I the tmth most let jon anow, 
I will noe pay a farthing 1 

Nof 
[ WiAkm Ll AmlornotthemMterfcwaf 
[JvMT^BfieaNy.j 
MasiMr wheie I command I yoo Jeer I 



Abr. Ezoellent 



Net, 
Po». 

Nor. 



Maia 

Nat. 



JJoiVbrMa.] Sii 
WeH by and by confer. 



f ro Dm Pa$qmaUt 

Toa are a clown, a dodpole, sir f 
Pm$. ìBùiarh.] That's rery tra»— Fre mairM yoa I 
Nor. \Am A^^rv.] Madman rash, and stnpld too. 
Jtfata. [ToI>mPatqmMk,wboÌ9joamimffwiikrm§t.\ 

Brother-in-law, a word in season. 
Nor, Whom Tery shorthr to bis reason 

I know a way agam to bring. 
Pm, [In a troMopori of pamm, trim to 
fUj^ n^ffocaiutQ aùa.] 

I am betray'd, trod down and beat, 

A laoghing-etock to ali I meet; 

This Tartams, before its thne, 



111 not snpport— wfaat ia mr crime 1 
Oh I with mingled rage and spite 
I am snffbcating qmte I 
Nor, [To Emod,\ Now yoo see, ongrateAd hai 
How u^nst was Toor sospicion : 
Loto, to bring hmi to snomissioii, 
Coonaell'd om to play this part 

[PoÒKioÈoD 
Don Pmqnale, poor dear wight, 
Is neariy snflbcated qoite I 
Em, \ToNortmi,\ I am jnstified, dear heart ; 
Momentary my snspidon. 
Loto, to wing him to sobmisslon, 
Coonaell'd thee to play this pait 

Don Paaqoale, poor dear wight, 
le neariy enflbcated qoite ! 
ilota. fTV Pm^ÈoU.] Too'ie a Httle heated, mal r- 
i>o go to bed, dear Don Pasquale. 

[To Nonma, mamm^ 



On my brotfieriB-law to play 
Thne, 111 not endnre, I say I 
[2V lAs J^seiwa, «le ore 
miynsfassfAsek 



as lAaC Dm 
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ATTO III. 

^CEaSAt^-SahinCamdi Don Pétqmtk, mm off Am 
l.-^-Spmm $m TwM,$^ SetUt. pmrTmra,miie$li di obm 
dimmki Femmimk, Abiti, C^tJh, Pt/Uecit, Sdar^, Mw- 
Utti, Cartoni, ir.^Don Pasquale ooAtto mBa maomma «ot- 
itmationo dmftmti una Tavola piena oeppa di Lioto e Fot- 
Hm.— Faru Servi m ammmnt^Dait A g part am t nÈ o di 
Nèrina eoee un P am toek à ero con Pettini, Pomate^ Cip^t 
Ferri da Arrieeiare, ^., aOraverta la Scena, e ma per la 
porto di meteo. 

diNo^ 



Cameriera, [Faeendooi enlla porta delt 
fina ai Servi.] 
1 dianuuitì preflo, «ratto I 
OnSmrvo. (iifiiiiaicMiMl9.j La ScnilUtf»! 
t a Canmiera. Vaagft aTantL 

[La Seuffiara portando mi Monti di 
dotta neir Appartamento di Né 



S • Cameriera. [Con peUiceia grande, mmeao di firn, 
é^ odore, eke conoegna a «i Arm. ] 
In earona tutto questo. 



BBÈj tkàm I tot Baamtk'È oekib, pny, 
Don't» I bef, j o m n d wm betnj I 

WOKD OF AC? II. 



n TMiti^, il Telo, i ganaA. 
mm Cameriera, 

I careXà ral momento. 

Ordinate d' attaccar t 
8m. Che marea—che stordimento 

E nna casa da impanar. 
[A wàeura che le Cameriere danno ^ ordim di omra, i 
Servi eeepuieoono in fiotta: ne «MM f rawéiiiit « 
oonfìieione. 
Pa^ \Soaminando le noU.] 

Vediamo— alla modieta: 

Cento scadi— obbligato! Alcarrosfapt: 

8si cento! Pòca roba! 

Home cento e dnqnanu al gio j albera. 

Fv caTaltt— 

[Oetta U noU oon otuan « « eàae. 
Al Demonio! 

I es?aUi, i mercanti, e il matrimonio t 

\Pemm. 

Cha cosa to rà dir questa gran galal 

Bsdr sola a qoest' ora^ 

Un primo dì di noiie I 

Debbo cppormi a oeni modo ed impedirlo ;— 

Ma si m pwsto a &k> ! 

Colei ha certi occhiacchi ; 

Csrtofltf da regina. 

Ad ogni modo 

Vo piOTarmi : se poi, 

lalttMafltSBtalifo! Eccola! 

Anoi! 

SCENA U.— NomiMA e Don FànQWAi.n 

t eenwa badaro a Don Paoqmale Jk per 



ACT III. 

SCENE L— A Boom in the Houee of Don PaoquaU, ae m 
Art L^On Aè Tdbim, Chain, and Gnmnd, are opreaà 
d^ermd artidm of Fanale Drtee-^Gowne, Hate, Pelimm 
Uned wùk Fur, Saahes, Bandboxes, ^.^Don Paoqnale ti 
•totiif m the vtmoet oonetemation before a T\Me coverei wùk 
Bilie and Invoicm. — Several Servante are in attendaneo, — 
A Haèr-dretoer, with Combt, Pcwuttnm, CvrUng-lrem, ^.. 
coaMi oitf ^ Norina'i ApaórtmeM, croeom the Stage, and 
gom off tkrmipk the door in the centro. 

Ladffo Maid. [Speaìàng to tkt Servaeie fmn tkt dom ^ 
NorintTO apartmeni.] 
The diamondi. the bruliants— hsn» qnick, qnicfc ! 
Sorv. [Anmmndng.] TheMiUiner! 
%d Ladg'B Maid. DirseUy show her in. 

[ JTie àfUlinerf earrying a nmmòer of B an dbo jtm , io tieem 
inte Nonna'» Apartment. 
9d Lat^i Maid. ìWitha largo /Urred poUeoe, a boqvei,m»é 
omtlìinQ-bottle, whieh ohe givm to a Footeoan. 
Ton in the carrìage will pnt ali these tfaings. 
4tk LeM} Maid. 

The fan, the tcU, and, Vja bear, the glofns. 
ic* LoÀ(o M3d. 

drder the borses— do not Iosa a moment 
Let them directly be pnt to, d'je bear ? 
Po» What an oTerwhelming tide— what a wild bnbbnb I 
Thii is a house enongfa to drire ona mad. 
[In proportmn ae the Maide givo ardere ae aftiw , Ae Foot- 
men exeevte them in haete : tkie omiom griat tmmmà 
and coi^fkoton. 
Poe. [Examining dio bilie.] 

Now, let ns sea— what ha?* w« haraf Fbst, ibi 



A hnndred crowns— obliged ! The ooafhmalrer : 
Siz hnndred ! V ery good— 'tis qaite a trifle ! 
Nine hnndrad, then, and Hfty, to the JawaDer. 
Fot " 



\He tkrow» the biOo amag with amnoga ne o , o 
TotheDeTUIll pit&aU! 



Hoises, and tradesmen— aj, and matrimony ! 

IMveing 
What can too think of these great ptapaiations l 
To go ont by herself at snch an honr— 
The Tery first day of her naptials, too ! 
I shonld oppose it avery way, p i etet it ;— 



Pm Dove corre fai tanu flpttta, 
Signorina. Torria dimlf 



I shonld oppose it avery way, pre 

Bnt— 4hat^ a Tory easy thing to say ! 

She's certain threat'ning glances, seomfld ( 

A mighty way of plaringtbe imperiaL 

Let me aronse myself ! Byevery msans 

ini try eoodnsions with ber : it, thsn, 

The attempi shonld fidi! Ah! bara ebe cornasi 

Nòwferilì 

SCENE IL— NoBiHA and Don Pai^vauì. 

toro kttttHg, in /vU drem, mnth a fam m W Mnmm 
8he io going emt withoat n o tit ing Don Paognale. 

Pm. Frithee, wben are jon mnning in snch basta, 
Tonng lady, may I b^ yon wiD inlbnt ma « 



Ni 
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t>Oll PASQÙÀtfi. 



JTir. 

f'Sf 

Po». 

PmL 
PmL 

Pm$. 



m UHI 0OM pfwto dotte: 
Vb • teatro, a d i ve r t ir mi. 
Ma il marito— ooD tua paoe— 
Non Toler potrìa talrolta. 
B marito rtdt e tace. 
Quando paria, non l'aaoolta. 

[Cor bile eresoaUé,] 

A non mettermi al cimento— 
Per ano bene, la oonsiglio— 
Vada in camera al momento— 
£lla in casa resterJL 

[ Cm aria di motteggio,] 

A star dieto e non far icene 
Per mia parte la tconginro, 
Vada a letto, dorma bene- 
Poi doman ti parieià. 

[Inttnommkm fra Ime la porta.] 
Non li aorte f 

[Ir$miea,] Veramente 1 

SoDOitanco. 

Sona ftoik 
ClTMellal 

[Cm gran cahrt.] Impertinente 1 
Pkendi m clie ben ti tu 1 



[Vapm 



Ahi 
(E finita. Don Patqaalal 
Pie non romperti la teeu ; 
n partito ehe ti retta, 
E d' andarti ad annegar.) 
(E dvretta la lesione ; 
Ma d vnole a far T ~ 



[GUdk mmÉekiqfh. 



Nèr, 
Po», 



Bbitognadel progetto- 
La rioScità aaticnnur.) 

Pftrto dnnqoe— 

Parta pare! 
Ma non fàccia piti ritomo. 
CI Tedremo al nnoTo giorno. 
Porta diinta troTevà. 



[A DmPùtfttak. 



iftr. 
Pm. 

POB. 

Pa», 
Nor. 

POB. 

Nor, 
Pm, 

Nar. 

PoB. 

Poi. 

iVor. 
Pof. 



a tìdoff that Tety ioon i« totd : 
o the tteatre, to dNwt me. 



Obli 

Pm going to I 

Bat ine hntband, witii jóv leate— ezcoae «e 

Sa jing to— may perchanoe oli^^ect to it. 

The hntband teet, and witely boldt hb tongne : 

For when he tpeakt, theie't no ooe liatent to him 

[WOM nting wamiL] 
Not to pnt me to the trial, Madam — 
It it for jonr own good that I addite jon— 
Tonll to joor chamher go— ihit Tery momeot' 
Bemain conteot at home t t ay in the bornie 

[Witk am air of bastar.] 
To keep the peaoe, and not create a icene, 
L for m j pait, oonjnre yon eameetl j 
To go to oed, and thare teak tnDqoilHtj— 
We wiil talk over thit allhir to-morrow. | Gm^ 

[ Gmima betwtm httand ikt dotr.] 
Yon m> not go oot» Madaai I 

[IrmiioaliM,] Doo't I, reaUj 1 

I am qmte tired of thit. 

Tve had enongh of it 
Shamelett coqnettet 

IWùh armt kmt,] Why, yon impertlBeiit I 
Bot tnere— take wliat yon well deàerfe, tir 1 

[Bofmkkmr^ 
Ahi 
(It it ali over wìth too. Don Patqaalal 
Doo't ferther troafale yonr poor head abo«t it; 
For ali that now remaint for yon to do 
1m qnietly to go and drown yonraelf.) 
Q mnat eonftat, 'tis radiar a hard letton ; 
I et 'twaa reqnired to bave itt dne eflbet. 
Bat we matt now take care of oor project- 
The oontnmmation and toooett tecnre.) 

[To Dom Pàmpiak 
l'm going, now, then — 

Oh yet, oertainly 1 
Bot do not take the tronble to retam. 
Oh 1 we thall tee each other in the moming. 
A fiMse of woodr-« cloaed door, yon wiU find. 



VIA, CARO SPOSlNO^Ìit DBAR LITTLE HUBBT. Nobiva. 




E^^^i^S^iJ^È^ 



Yie - cn - ro tpo - d - no non flur - mi il ti - ras • no Si 1 dol - ce Imo • ni • no il • 
Mfy dmr W • a§ hA ' bif, Now don*t U m nuA • by; B» gm-th, in - dmi ^ gmi, mnà 



Ir m i ' m ^^^ FF^i 



iat - • ti all' •• ta 

^.••. foir ag§i 



▼a a let • to bel non 
2^ òtil, deargramà-dad 




^: ^. 1 •\^' r r rr^rfi 



tam-poa t^fgUar 



ti In ipo • ta T« « là. 

wm gaut wf/k «01 m 
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^M. Difonfot difoniol 
Che letto— che mea; 
Pteffiore oonaonno, 

Di questo Doa t' h* I 
Ah, povero icioooo ! 
Se dori in cerreOo— 
Con questo nuuteUo— 
Blìraool sarà 1 
[iVUr atto dì partirt. NùHmì 

Dom Paaqualé te ne ammU € la raemgiié. 
Pmà. ^laiche nota di cnffie e di merletti. 
Che la Sienora semina per casa. 

"^ Ila 

"Adorata Sofronia—" INeOa m 

Ehi I ehi ! che affare è onesto ? 
"Firn le nore e le dieci ae!la sera 
Sarò dietro al giardino : 
Dalla parte che guarda a settentrione ;— 
Fv maggior precauzione 
Pel picrolo cancello. A noi ricetto 
Daran secnro V ombre del boschetto. 
Mi scordavo di dirti 

Che annonzierò cantando il giunger mio : 
Ifiraccomando — il tuo fedele ; — addio/' 
Pm. [Fuori di tè.] 

Onesto è troppo ; costei 

Mi Tool morto arrabbiato ! 

Ah I non ne posso pih — perdo la Itila I 

[ScampantUamio, Ai ttnri ekt 
Si chiami Bialatesta, 
Correte al Dottore : 
Ditegli che sto mal, che venga loelD, 
O crepava e finirla 
Ad ogni ooeto^ [Dom 



Atti. 



tumoté. 



Uom, 



Uom. 

Dom. 
Utm, 

DOH, 

TtÉti. 



SCENA m.— Auro Coro di Smrffi • Ca 

Che interminabile— and i-rivieni I 
Non posso regere— rotte ho le renil 
Tln-un di qnà, ton-ton di là, 
in pace un attimo, mai non si su : 
Bla casa buona, montata in grande, 
Si spende, e spande, — v' è da scialar. 

Vlnito il pranio vi fbron scene 1 
Comindùi prosto— contate nn pb— 
Dice il marito, "Restar conviene i-^" 
Dice la sposa, " Sortire io vò 1" 
D vecchio sbuffa, sesue baruffa — 
Bla la sposina 1' ha da spuntar — 
V è un nepotino ^uasta-mestieri — 
Che tiene Ìl vecchio sopra pensieri- 
La padroncina è tutta rooo— 
Par che il marito lo conti poco ; 
Zitto, pmdensa, alcun qui viene ! 
Si stam bene— v' è da scialar. 



SCENA lY.— Maiatbìta od Eaatmno, mU Umitaro dtOa 



Uaia. Siamo intesi f 

Sm. Sta bene^— ora in giardti 

Scendo a Cur la mia parte. 
Mata, Mentr" io fo qui la mia ; 

Sopratutto che il vecchio 

Non ti conosca ! 
Éhn, Non temer I 

Mala. Appena 

Venir d senti, — 
mm. Snflmialelloevini 

Ifdb Orfanamente < 



Pm. Divorce me 1 Divoroe me 

What a match — ^what a wif e she ; 
l'm iure a worse consort 
Than this, never was 1 
Ah, poor ninnj-hammer ! 
ìf jour brain stenda this clamor — 
Worse than e'en pavior's hammer — 
Tis a mirade, pos 1 [Exit Sormit 

[IntUaet of departing, Norina lett a pofor drcp; l'm 
PatquaU perctivet it, and 'piekt it up. 
Pjt. One of the bills, no doubt, for caps and *aces. 
The lady likes to sow about the house. 

[Optntomt* -oaU* 
" Adored Sophronia— " \In thè greattot ansist» 

Halloal halloal Eh 1 what affair is this f IRtadi 
** Between the hours of nine and ten this evening, 
I shall be at the bottom of the garden — 
That side of it that looks out on the north, 
For ereater — more completeprecantion's sake, 
Bv the amali grated gate. Tnere well embower'd 
Find safetj in the shadow of the wood. 
I had fbrgot to teli thee, dearest love, 
Tis in a song I shall announoe mv oomin^ : 
Thine to command — thine faithfhllj ; — adieu." 
Pat {Unabletoyovemkimtel/.] 

This is too mnch ; 'tis verj plein this woman 
Wishes to make me die wiA staring mad 1 
Oh f I can bear no more— I lose my senses 1 

[Ringing hamUtU ìotid^. To S t r wmU , mAo mttr 
Toull hither faistantly cali BCalatesta : 
Run with the speed of lightning to the Doctor ; 
Teli him Fm iU, that he must come bere quickij 
Or either I must choke or stop this — 
Cost r^gardless ■ [Exit Don Pamfmtu 

SCENE m.— JEiilar Footmtn and Waiting-maidt. 

Ommot. What endkss going tbere and coming here ; 
'Tis insnpportable-Hone's back is broken ! 
Nothing but ding-ding here, and ding-ding there ; 
In peaoe theyll not a moment let us stay : 
But stili, 'tis a good house— ftH'ii tìrst-rate style ; 
Spend here, spend there,— eat, drink, and makint 
merry. 
Womon, The dinner over— Oh, there were such eeenei I 
Mm. They began early— 4et us bear a bit — 
Women. "Now," said the husband, "you must stop m 
home ; — " ^ 

Said the wifb firmly, " Sir, fp> out I wiUr 
The little wifb will oonouer m the end — 
There is a certain marplot of a nephew — 
Who disoomposes much the old man's mind — 
Our little mistress is ali Are and iìiry— 
It seems she don't account ber husband mnch ; 
Omtm, Hush, hush, be pmdent 1 there is some one coming 
Ali will be wellr— there's plenty to regale us. 

[E» 



Men. 

Mtn, 
Women. 



SCENE IT.— Malatbsta and EnuBST at the door. 

MàkL Tiaunderstood? 

Bm, AWn rìf^ht — suon to the garden 

I shall repair ; — repair, to play my part. 

Sfata. While on my pan I «tav here to play mine ; 
; But, above ali, mind— don't lei the t/td gontlenia» 

I Discover you 

I /i'm Uoo't \mi ìifrauì ! 

i Staùi I)inx!tly 

! Vou bear wt come,— 

Km. On with the cloak, ani off 1 

i Mala. Moatcaniiall 
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DON PAflQUALK. 



tm. A nr9èKd I ( 

Maia. yLvanxandon.j QoettA 

Repentina chiamata 

Mi prora che il biglietto, 

Del convegno nottarno, ha fatto 

[Gwarda yKi k Semm. 

Eccolo ! com' h pallido, dimeMO ! 

Non sembra piii lo stesso. 

Ile ne fa male il core ;— 

Rioomponiamci lui riso da dottora. 



SCENA V.— Am Pasquale, abbatMimùm i* 
tamenlt. 

Moia. fiifMÌ(tifid!oj^' mamtra,] 

Don Pasquale — 
Po». [Con trittaua toUnne.] 

Cognato, in me vedete, 

Un morto che cammina 1 
Maia. Non mi fate 

Languir. Che In ? — parlate 1 

Po». [Seaga badargli € come parlando a tè itmtù,\ 

Pensar che per un misero puntiglio 

Bli son ridotto a questo I 

Mille Nonne avessi dato a Emesto 1 
Mala. (Cosa buona a sapersi.) 

Mi spiegherete alnn ? 
Pas Messa V entrata 

D' un. anno in cuffie e in nastri consiuMla 

Bla questo è nulla — 
Méta. E poif 

f ou. La iignotina 

Vuol esdre a teatro : 



M' oppong^o colle buone. 
Non ini 



Mala, 
Po». 



ntende ragione— e son deriso. 
Comando : e della man mi dà ral viso ! 
Uno schiaffo f 

Uno schiaflb ! li, Slgnofe I 
Ma questo è nulla : v* è di peggio ancora. 
Leggete I 
[Perys ìa létUra al Dottora, ckt wtgga dmiù mgm éi 
prma ermuMÈ firn aW orrmt, 
Maia. Io son di sasso ! 

Pa§. [Riaoaìàandim.] Corpo d' un Satinasao I 
Voglio vendetta! 

j9taln noi 
Maia. Come! 



Am. 



Ho un mio ripiego ; ma sediam. 



Po» 



Cheti, cheti, immantinente, 
Neil giardino discendiamo ; 
Prendo meco la mia gente, , 
D boschetto circondiamo ; 
B la coppia sciagurata, 
A un mio cenno imprìgionau, 
Bensa perdere un momento : 
Conduciam dal podestà. 
Che vi par del pensam 
Maia, Pkrio schietto, non mi 
Riflettete, la colpevole 
M' è sorella, è moglie vostra; 
Ah non stiamo V onta nostra 
Su pei tetti a divulgar. 
Espediente più a proposito, 
Procurìam d' immaginar. 
Io direi, sentite un poco. 
Noi dne soli andiam sol loco : 
Nel boschetto d 



Parlaiel 



A t. 

Maia. 



Km. Until we meet, adieu ! [Exit Erma 

Mala. Wcming Jòrward.] This 

Sudden, though not unexpccteil summons, 

Proves very dearìy to me, that the billet 

Of this night's assignation has l)cen swallcwed. 

[Look»0f 
He's bere 1 how pale and woc-begone he looks f 
He seems not the same man he ns'd to be. 
I vow it cuts me to the very heart ; — 
Let me resumé my proper doctor's face. 

SCENE y.^Don Pasqdalb, exceuivtiy dispirited amd emm 
down, enters, and advanees dmdy. 



Ujhing to meeH him.] 

Mt beat of friend» and paticnts, Don ] 
Po». [WUk nimnn gritf.] 

Brother4n-Uw, in me, alas ! you see 

A dead man, walking uprìght ! 
Maia. Do not keep me 

In dread suspense. What can bave nappen'd^ 
speakl 
Po». ( WiUwU atUnding io him, and ipetdnng to Idmtel/.] 

To think that for a poor punotilio 

I am reduce to such a state as this ! 

A thousand Norìnas l'd bave given Emost I 
Mala. (That's a good thing to be acqaainted with.) 

Will you explain, at last 1 
Pa§. Half the whole income 

Of a vear in capa and rìbbons gulph'd up 1 

Bnt tnat is nothing^ 
Mala, What more 1 

Po». The yonng lady 

Chooses, forsooth, to go to the theatre : 

This I oppose, but with the greatest mildness. 

She won^t bear reason — l'm a laughing-stock. 

I then command : she strìkes me on the face I 
Maia. Ablowf 
Pat. A blow, sir 1 — what do you think of thitt < 

But that is nothing : there is worse behind. 

Read! 
(CrtMf the Iettar to the Doctor, w/èo wttdoet mgme of am 
prioe, increasing even to horror. 
Maia. I am (airly petrified, turn'd stono t 

Poe. By ali that is infemal ! Satan's body ! 

I swear l'U bave a terrìble rovenge ! 
Mala. ìi is but just you should. 
Pia», To secnre it, 

Resta with ourselves. 
Mala. How ? 

Poe. Listen, listen, Doclorf 

I bave a pian ; but let us sit down. [Thm m 

Maia. Speak! 

Pae, Softly, friend, softly ! This hour, immediately, 

We to the garden will fortliwith proceed : 

I will take with me ali my people. 

The little woody arbor we'll surround ; 

And the vile culpable unluck^ conple 

Are, at a signal I shall give, imprison'o 

Withont a single moment being lost * 

Before the magistrate we then will take them. 

Now, of this scheme of mine what think you f 
Maia, Whj, to speak frankly, I do not quite agree. 

Reflect, this moet abaicidon'd, guilt^ one, 

Unhappily's my sister, and your wife : 

Let US not give the means by which our shame 

May from tne very house-tops be proclaim'd. 
tìoth. A more ezpedient, likeljr proposition, 

We must Wf somehow, ir we con't devise. 
Maia. I should say, let us consider a little. 

We two alone will go straight to the place - 

There, in the little wood, let's post ourselvea. 
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DON PASQUALE. 



as 



A. %. 



Méa. 



A». 

Mda 



^: 



A su: iuapo d 
S tra preghi, tra 
D* avvertir V aatorìtà — 
Ci CfKK^iam dai dae promettere 
Che la tresca ha fine là. 
Don Pasoaale che vi par ? 
Paia \Almiidù&i.\ Perdonate, roon pii6i 
E' siffatto Bdoglimento, 
Poca pene al tradimento ; 
Vada foor di caia mia. 
Altri patti non to' far. 
E' un affare delicato. 
Vuol beo esser ponderato, 
La pmdensa col ri^re 
Qui bisogna consiliar. 
\A iM frotte.] L' ho trovau ! 

Oh 
Dite presto. 

Nel boschetto 
, quatti, ci appostiamo, 
là tatto adir possiamo, 
8' è costante il tradimento : — 
Sa da pie' s' ha da cacciar. 
SoB contento— va benone ! 
Ma con patto e condisione. 
Che r intento ad ottenere» 
M' accordiate di potere 
Fare e dire a nome vostro 
Tatto c^aello che mi par f 
Carta bianca vi concede, 
Fate par qael che vi par : 
Aspetta, aspetta, 
Cara sposina, 
La mia vendetu : 
Ola' s' avvicina, 
Ola' già' ti preme : 
Già' t ha ragginato, 
Tatto in nn panto 1 
L' hai da scontar— 
Vedrai se giovino, 
Bag^ri e cabale- 
Sorrisi teneri — 
Sospiri e lagrime- 
La mìa rivincita, 
Mi vofflio prendere I 
Sei nella trappola ! 
V hai da restar f 
A parte.] n poverino 1 
S<^a vendetta; 
Non sa il meschino— 
Qael che l'aspetta! 
Invano flpeme ; 
Invano arrabbia — 
E' chiuso in gabbia t 
Non può scappar I 
Invano accnmala, 
Progetti e calcoli ; 
No sa che fid>brica 
Castelli in aria : 
Non vede — il semplioe— 
Che nella trappola. 
Da sé medesimo 
Si va a gettar. 



[Em 



SCENA VL— Ebitmto e Coro d% dmiiro, fiosdUtte im^ 
fordÌHo attiguo dia aua di Don Pa§quaU dm tm Iai9 grò- 
jfiff t^^ cAt un daUa catn Mttté m oioftKtw dtff alita ena- 

E 



Bcth. 



Maia 
Fa». 

Maia, 

) 



Then, at the proper timo, come forth ; 
And what with snpplications and with i_.. 
That well inform tii' anthorìties of ali— 
Perchance we may induce them both to promise 
That this false step shall end for ever there. 
Now, Don Pasquale, what do jou think of that 1 
Pot. [Riting.] Pardon me, Doctor, but this cannot ha 
Such a cet^ff as would be this condusion, 
Would be but little punishment for sudi treacbsr? 
She shall go out Ibr ever trom ro v house 1 
Save this condition, none else wiu I roake 
It is a delicate afFair, 
And requires deliberation : 
Pradence, vrith ri|^roa8 degradation, 
Hera must be combm'd with care. 
\Suddeidg.] Eunlcal l bave foond it I 

Oh, blees'dheaven! 
Teli me directly. 

In the little wood 

iti j, quietlj, we wìU post ourselves, 

lence we maj bear what passes, and Judge 
If real Umd/uk is this treacnerj : — 
When I wìlf instantly discard ber. 
PaM. 1 ani contcnted — 'tis the very thing ! 
Maia, But with tbis compact^ and with these conditioas 
This most desirable object to obtain — 
That ;|rou shall fullj ^nt me the power 
Of doing, and of saving, in jour name, 
AH things, I in mv jndgment may think tà\ 
Fas. A carte blanc^ wiUing^ will eive you. 
Do ali and singular that you think best : 
Wait, wait, 
Dear little wìfe, 

1 soon reveng'd will be : 

E'en now 'tis near, my liie, 

The Fates press hard on thee : 

Now, now, it reaches thee, 

This night, wtthont delay, 

Thou must the reckoning pay I 

Tboult see what little use 

Now will be each excuse — 

Useless thv tender smiles, 

Sifffas, and tears — and wiles — 

Au I bave now at stake, 

Cooquer'd, again l'U take ! 

Thou'rt in the trap— hurrah ! 

There thou wilt bave to sut 1 
MakL [Amde.] Oh, the poor fellow! 

Vengeance he's prating ; 

Let the dolt bellow— 

Ha knows not what's waitingi 

Vain's ali bis frettìng now ; 

Bagein vainape— 

Hé% a cage shut in now — 

Cannot escape 1 

Vain he accamuUtes, 

Proiects, and calculates , 

Ho knows not he is building rara 

Castles in the empty air : 

He sees not— the simpleton— 

That in the trap, poor elf, 

He of his own accord 

Now goes to tbrow himself. [Sgmmi togdùm 

SCENE VL— EurasT and Chonu witkin a §maU wood t% 
the garden, adjmmng Don Pasquale' $ Aoaas. Om om fide o 
JHf^ of etepe, ieofUngfrom the houu ; on the oUm (fts gnim 
gale ^ the garden, It te night. 
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DON PASQUALB. 



COit E GENTIL-^Rì 8UMMBR NIOHT. 8oix 



Om'è feo - tu, ki Dot-te a mesto Aprii, •••• Kunir-roil del— .••• ki l« - oAè ten • m 
Ohi 9itmm§r mSglii, Tkp Irtm-qnù 2iofel WaMwiaà§/^ CAott..** wfte dkiM ffes 6ii - ly 




^l^i^^^^i^^^^^ 



TaVVè Iftii - gnor. 
Wkù ìo9t too weU, 



Pece, miate-ro, a - mor 
Tei bèUMh lo l«I^ 



Beo mio» per-chè ancor— non Tiene a 
Tht kope» tkat led tìteirkmftim' 



Mal Vor - ma - no fan - re, D'a • mor« ac - een • ti, Del rio nel moi 



Vor - ma - no l'a 

JM maw i$ ita, 



D'a • mor« ac - een 
Oh date, oh kO, 



Del rio nel mormorar. 
And mette are nigh^ .... 



^rti-rrr-r: 



^^^-I^ ^ZTHijfl 



8oi-pi- ri ien 
WUkmgl9M$ #e;. 



ti Ben mio per • che, 
. . . Tken wkp, mp ìùoe, 



anuor nooTle nln- 
ék, wk9 de- 



J TtJ j gXE g ^ ^f^^^^ifJ^^l^^ 



me? Per - elle, per - elle, non Tieni a • me? 

layf...*** Tkm «l|f, Mar lave, •••• fih, wh^ de- lapf 



Poi <iaando ea • rò 



f^f^fr ^^ g^^ 



_# ^-._1. 



^t^^t" 



mor-to,..«. pian-gtt • ra • i, Ma - ri • diiii mar-min • tì • ta - • non po-traL... 

t9 Oe..** iCar-f> nigki. And wiih pomr preeettee wtake ike worldmore òrigkt. 



Mten cmdel, mi tuoì Teder morir l 
Poi onondo §u6 morto piangerai, 
Bfa ritornarmi in TÌta non potrai. 
Cere. [Di dmire.] Poi qaando earà morto. 
Ma ritornarmi in tìu non potrai. 



piangerai. 



\Norma eeee eoa precaunone daUa caea e va ad aurirt ad 
Ermete, che et moetra dietro U eaneeilo. Èmeet è 
vneào in un mante/lo, che lascerò cadere. 



Cmel Norina, wonld jon lee me die f 
Wben I am dead, jonll haplj fi>r me weep, 
Bnt back to life jfon oonld not then restore me! 
Omnn. Wben he is dead, y^ull haply for him weep, 
Biit back to lifé yon ooold not then restore him ! 
\Nonna cornee eamUouelw end of the home and oftene tki 
gate fir Emeet, wno ie eeen hMed it Re iet 
ped in a mantle, loAtcA Ke leu Cali, 



TORNAMI A DIB-^TELL MB AOAIN. Dubt. BnrasT ahd Nobiva. 





^ dir che m'n • uà, 
gain tìum iovV ae^ 



DIm - mi che ai - o tu ae • 
TeB SM that tkomart mine, dear: 



^^^m^^^^m^i 



na - mi a dir dM m'a - mi, 
a - gain Omt ìm^M a». 



Dim -michemi*o tn ae- 

2W wee tkat tkaumri eeitte, dmr:. 
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DOH PA»40ALe. 



QA 



H^S^g ^ 




do tao beo mi 



Lo Ti • to od • dop • pi in 
A makm ny ìtfé don 'bU jp' 



1 




g:^^^ ^J- y y V ^ • i i '^ ' ^ T^ ^^^ 



Lo YO • 00 ttl • O Ol «0 • lOy 

Tktf 99im,4mr,wilfkopm r$ • wi9 - kèg^ 



Iti 



n eo*io op- 
ny 6o - OMO 




feg^U-Ca=e 



^T=^ 



1 



9=5c 






Lo • YO-eo to-ooi co-m» 




o to d'^ • pret - oo, Ak • tre • mo lon • ton • do te. 



/.... trembieff^enthou'rtU'Waif, éUar, Btit 



joif reiwm$ whm tkou art ooor. 



[A Mdboo Pùtqmale e U doUortL wumUi db* 

murar pian piana nei eamedh : m pw domo dSi 
atomi per namparire a ette tempa. 

Hhr. [Somme$aamente.\ Sento ramor 1 

Sm. SondMil 

Hmr, Obmincia V altim' 

Èro. Se perder ti dovessi 1 

19^, fk oor, t* oAdo in bm. 



emde [Pùeqnnte and the Docktr, fitrmahed witk dark Immanm, 

tagli art men to tnler eoftljf ai the yrated door : Atg dim^ 

pear behind the treet, bai reappear at the righi wmamd, 
Nar, l Vani ìom,\ I beord o aoond opproochiiw 1 
Bm, Ahfliitkiyf 



Mr. Let ot bwin, deor Bmett. the loat u„^ 

fim. ir I tboaM bove to loee tlieo, ofter oO 1 

Mr. Toke boort— lo?o is oor ftiend, traot oU lo ìm- 
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t)OK ^ASQtJAUL 



[MeiUn Dm Pamjuak e U éctton ri e&mpariatom Er- 
netto rinrtndé mantello, e « icotta <dmuinto da JVb- 
n'iMi nma direeùmé deUa oaua di Dim jPatqyaU. 

Pdf. Eccoli 1 Attenti beo! 

Mala, BT neoouuuido 1 

SCENA Vn.— DoH l'ASQUAui. Dorroma, « dttti. 

Po». [^Sbarrando la kuUartta in volto a Nonna,] 

Alto Ut 
Nor Ladri, fritto ! 

Pù$ [ANorinaA Zimì (VèUdradof 
iVbr. Chif 

Poe. Colai che stara 

Con Toi qa\ amoregipando — 
Sor, [Con rùentimento,] Signor mio ! 

Mi merariglio qui non v' era alcuno 1 
Mala, (Che feccia tostai) 
Po». (Che mentir sfacciato!) 

Saprò ben io trovarlo. 
[Dm Paoquak e il dottare /anno indagim nel boeekotto. 
Emett entra pian piano in ctua. 
Sor, Vi ripeto, 

Che qui non ▼' era alcon, che roi sognate^ 
Mala, A qnest ora in giardin che facerate 1 
Sor, Staro prendendo il fresco. 
Pus. B fresco I ^Con etpUmom,\ 

Ah, donna indegna ! 

Fuor di mia casa !— o eh' io !^ 
Sor, Ehi ! ehi ! Signor Marito— 

Sa che tuon la prendete 1 

Po», 

Sor, 
Poe. 
Mala, 



Esdte e presto I 
Nemmen per sogno ; e' casa mia— ri ratio. 
Corpo di mille N>mbe 1 

Don Pasquale, 
Lasciate fiire a me ; solo— badate— 
A non smentirmi : — ^ho carta bianca ! 
E inteso. 

I II bollo adesso viene.) 
A Nonna jfnano.] 

Stnpor misto di^ sdegno,— attenta bene^) 
Sorella adite, io parlo 
Per vostro ben : vorrei 
Rùsparmiarvi nnosfircigio— 

A me ono sfregio 1 
(Benissimo !) Domani in questa casa. 
Entra la nuova sposa. 
\Come$opra,] Un altra donna! 

Amesmiile ingioila? 
Mala. (Ecco il momento di montare in ftnia.) 

[Dm Patquale tùn dietro al diakga con grande into- 



Po». 

Sor, 
Mala, 



Sor. 
Mala. 

Sor. 



Sor, Sposa di chi ? 

Mala, D'Ernesto ;— la Norma. 

ATor. [Con dioprexzo,] 

QneUa vedova scaltm^-e chrettina t 
Pm. [jU Dottoro,] Bravo, Dottorai 
Mala. («amoaeimdlo!) 

Sor. CoMqoì a mio dispetto 1 

Nòrinaed io sotto l' iitaiio tetto ! 

[Con /orsa. 

Giammai I plnlosto parlo 1 
Poe, Ah, lo volesse fl (MI 
Sor. [Cambkmdo modo,] 

Ma— piano an poco. 

Se qneste none y>i fos s ero m goieoi 

Yo' sincerami pna. 
Maia. E ghisto.— (j1 Doa Pas^MoIs.]— Don PMqnale non 
c'è via; 

Qaì bisogna sposar qifli dna davvero 

Se no oom Doo va. 



( Wken Don Paoamde and tho DoeUr ro^ppear, É% 
^oako himtey^aadt leavÌM Norina, retitrm 
the houoe of Don PaaquaH, 
Poe. They'reberal Merli well! 

Heaveo, I oommend me to thee I 



SCENE VIL— Dov Pasqualb, Malatmta, amd ifc» 
otkero. 
Po». [Unmaiking thè la$ttern fidi in Norina*$ Jaeo,] 

Haktfaeral Hold, Madami 
Nor, Ah, thievesl thieves 1— help I help! 
Pa$. \ToNorina.] Peacel Whero's tbe lover 9 
Nor. Who t 

Pai, Why, he who was 

Hera boi this veir moment — making love— 
Nor, [Qg^mded.] Who, sirf 

lam amaeed — there was nobodj hera I 
Mala, ( What a qnick change !) 
Po», r What an aadacioas falsehood ì) 

Oh ! I know weu how I can find the gentleman. 
[Don Paoquale and Malateota moke a learcA among tka 
Craes. Emett teanihf entert the haute, 
Nor. I>oabt it ! well, I repeat it to yoa again, 

That thera was no one bere, and.that yon dream. 
Mala, At this hoar in the garden, praj what did joa? 
Nor, I was enioying the nesh air. 
Pof. Thefreshair! [With a bwrtt of indigmtioa,] Ah! 
thoa false nnworthj woman I 
Dot of mv honse directljr 1 — troop !— or I^ 
Nor, HeTdeyl Baydey l su ong words tliese. Mieter Hae 



Pat. 

Nor. 
Pat. 
Mah. 



Pat. 

Nor. 
Mala. 



! 
Do Toa take ap this tona f 

B^gone, and qoicklj 1 
Nav, rd a dream ; 'tis mj honse— PU st^ in Ip. 
Body of a thoasand bombs 1^ 

Pasquale, 
Leave me to manupe this ; only teke oar»— 
Don't interiora ."— P ve carte bUnq{^ 
'Tis agreed so. 

The best of ali of this is now to cobm.) 
To Norina, tofify.] 
Amaaement mix'a with indienation— miad^) 
'. ^itiently bear me, sister, fbr 1 speak 
Bnt for yoar good : believe me, 1 woaM wish 
To spara yoa a disgraoe — 
Sor. \Tndiifnantljf.] Disgnce! Spara me* 

M(da. (Most capital !) To-morrow, in this honse 

Bnters the new-made bride. 
Nor. [Ai b^òre,] Another lady ! 

To me snch an injnrions affit>nt ì 
Mala. (Now is the time to fly into a passion.) 

[tìm PatqwUe it behina, Httening to the dialogm «uà 
oreat tattrttt. 
Nor. The bride of whom f 
Mala. Of Ernest— bis Norina 1 

Nor. [With ditdain.] 

That cnnning little widow— that coqnette ! 
Pat. \To Malatttta.] Bravo, Doctor ! 
Mala (Wesoasif onhorsebackl) 

Nor. That flirting bnssy hera, m spite of me ! 
I and Norina 'neath the self-same roof ? 

Never ! No, sooner, firrt, I would depart ! 
Poi. With ali my beart I I wish to Heaven yon woold I 
Nor. [Chanqing her manner.] 

Bat do not let me hmny— 'Wait a little. 

If these same nnptials shoold he ali a Joke 1 

I must assnre myself tfaey'ra real firvt. 
Mala. 'Tis just- j 7o iJon Pas^iiafe. ]— Pasquale, ìiMra'i 
no otner way ; 

So these two yon must unite in good i 

Or she won't go. 
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8CBNA ULTDCA^— BnMiOtfAm 

Etn, Seeonii f 

Maia. AtoìI 

Accorda Don PìuqiMle 

La mano di Norina, e nn annno ■■ugap 

Di qaattrromtta scndL 
Eru. Ah,cuoibl 

BilaTcr? 
Mdim. UDm Pat^tÈok.] D* «iiar aoo è ] 

Iht, M' oppoiuo ! 

fW. Ed io coMcnto I \A 

GÒRf a prender Nonna : 

B d' nafrTi io m'impegno in tnl 
Moto. Sem* andar lungi la spcta é fnretta. 
Ali. Oomaf Spiegaterìl 
Maia. Nonna é questa I 

Pof. Qodlal Norinal Che tradimento I 

Dunque Sofronia— 
iiéa. Dura in oon?ento * 

A». £ il matrimonio— 
lidia. Fu nn mio 

Btringerri in nodo di nullo 

D nuMO à tanri di fiime un vero. 

E eiiiavo il resto del romanaetlo. 
Poi. Ah brioconissimi ! (Vero non parmil 

(M ti ringreiio I) Cosi inganiMirotf, 

Me rim est a 
Mckk. Va siate buono 1 

Em, Un g im ùe kk màoti,] Deh, sio, mofeiefi I 
A^or. I Con sopra.] Grada ! perdono 1 
Pus. Tutto dimentico. Siate (elici 1 

Com' la T* unisco 1— t* unisca fl Ciel 1 



Pm, 1 CBDt beflere mT I 

JMk [CaOny.] Ho, tliere! bous<«t honsel wbo waits^ 
one directly ! 



I 
SCENE nn LAST.— Kbvmt ami 

rmhete! rmhetel 

'Tiswelll Tojou 

Tour unde, Don Pasquale, Undfy granii 

Norina's huid, with an allowance jeailj*- 

¥bur thottsand crowns. 

Ah, dearssc, best of «ides I 

Can it he tme ? 
Mata. \Té Av^ycifa.] Too late lo 

Sajjes— 
iVSir. But I oppose il ! 

PoB, I consenti \T9 E\ 

Bun, swiftlj as the wind, and And Noffna : 

I lo unite jon undenake, tliis moment— 
Maia, WIthout Tou going làrther, the bride's rtadj. 
Po»» How f Éxplain yoarself I 
Mah. TheieisNoffnal 

Pub. Ehi thaiNorina? What treachety Is Ibis 1 

Whj, then, Sophronia— 
Maia. Stili is in the confami 

Pos. Mj mamage, tben— 
Maia. Was an idea of ndae 

To bind you by a tic of no efibct, 

That jon misht not bave means to Ibcb a trae om 

The rest of me romance is TCiy dear. 
Po», Cooening rogne! (Stili I dare noi beUera il 1 

KindHeayen,Ithanktheel) Té dioaifa me tlMs. 

Youmerit— 
Maia. Come, now, he indnkmtt» drl 



Em. \KmBUng.\ Ah, nncle, he persuaded I 
Ako fa tM f i 'i y.l Pardon 1 pardon I 
I eveiTthing IbigiTa. ICaj jou he bappr, 
As I unito fon f-so unite JOU, Heavanl 
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^fe ^^g^ ^p ferr^^^^ip^^^ 



lo no 



jo • - do - gito Id quia • ti • tà non e doglie» doglit • 

kia pm» ' ttm mim grow coU^ md ki$ ptutim, ami Mi 




Am. La mondo è molto bolla» 
Applicarla a mo d sta ; 
M DOT fina o brìooonoeUa 
M' bai Mnrito come va. 
tfoia • { La morale è molto bella 
Erm S Don PaMoale V applicbera 
(|Mlla cara briccoDceOa 
Lanica pili di noi la la 1 



Pat. 



U is a ▼err darermoraL 
dwtìl 



80, 



enongfa appUet to me ; 
>, little rogne, we will noi qnairel, 
Tboogfa 7on bave nsed me acmnrilj. 
Malm. #- ) It Ì8 a Tory derer moral, 
Em. ) Ab Lton Paaonale foon wQl tee * 

Ha mnft not witn tliit daar rogne qmm 
8he kMfWf a Taet deal mora tliaa he ! 
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Favorite Songs of Famous Singers 

Price, each, $1.25 pot^aid 



My Favorite French Songs 



Booln t «ad II 



By EMMA CALVE 



High Voice Low Voice 



CThe great singer here gathers together her favorites among Prench songs — mostly modern, some 
operadc, and a few of the ultra-modern scbool. To tbese she adds a group of "Songs my Grand- 
motber sang," making a truly unique and distìnguisbed collection. From tbese cbarming old melodies 
down to tbe songs of Debussy tbe singer indicates ali that is best in tbe realm of Frencb song composi- 
tion. Complete witb biograpbical sketcb witb portraits and an introduction from Mme Calvé's pen. 
A splendici group of tongs Tahiablo to bolh tiagen and concert goort.— BOSTON TIMES 



Bookslttidll 



My Favorite Songs 

By JULIA CULP 



LowVoic^ 



High Voice 

CTbe favorite songs of this bigbly praised jLiecfer-singer are drawn from tbe music of many different 
landa, from ber native Holland to our own America, and including France, Oermany, Ireland, etc. 
Tbis collection is made up of sucb numbers as bave won Mme. Culp's afiection as well as proved 
tbeir acceptability to ber entbusiastic audiences, and tbe volume is of extraordinary interest. A cbarm- 
ing introduction from tbe singer's own pen and portraits enrìcb tbe book. 

Tlio trhimpht of tho tinger are reflected in ber book.— THE MUSICIAN 



My Favorite Songs 

By GERALDINE FARRAR 



#•♦— » •••••••••• ' 



Low Voice 



»gh Voice 

CTbis gifted fdnger sbows ber musical training by tbe preponderance of Qerman songs in tbe collec- 
tion sbe bas brougbt togetber. Tbe varìous numbers bave been sougbt out witb inde&itigable zeal, 
largely from treasures of song buried or neglected in tbe works ol great writers, and are tberefore, in 
many ways, new to tbe average teachei or singer. Song^ from otber landa, sucb as Russia and Scandi- 
navia are also included. Tbe book contains a biograpbical sketcb, portraits, a strildng portrait on tbe 
cameo piate paper cover, in tbe engraver's best art. 

Mìm Fairar't selection eridencet e moet edeetic end et the teme time impecceble 
muticel tette. - MUSICAL COURIER 

Tbo Mott AttrectÌTe Volume of Folktongt Ever Publithed 
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My Favorite Songs 

By MARCELLA SEMBRICH 



Ifigh Vmce By MARCELLA SEMBRICH Low Voice 

CMarcella Sembrìcb was tbe first among great singers to reveal tbe treasures of folksong, and ber 
knowledgc of tbese gems from many landa is most extensive. In tbis volume sbe bas collected tbose 
wbìcb ber experience proved were grateful to tbe singer ar^d pleasing to her audiences. 

Theto ero the folktongt wUchMereellaSemlirichliettungto often bi her concertt that the 
toel of public approvai it ttenq^ed npon them elL—MUSICAL COURIER. 






My Favorite Songs 



High Voiee By ALMA GLUCK Uw Veiee 

CNo contemporary recital-singer hai a larger followìng of cbarmed littenert than Mme. Qluck, and 
ber excellent choice of songs plays a viul part in ber success. Tbe numbers included in this volume 
she bai gathered from many sources; but they ali serve to display tbe suave lyrìcism, tbe delicate 
nuances, and tbe arcb bumor of ber captivating art. Portraits and an introduction from the pen of the 
singer complete tbe attractive features of tbe book. 

km of tongt. wHh «vhich the 
-THE MUSiOAN 



Singer» will do weO to ereii themtelvet of thit rare telectiqn of i 
fevorite tinger het lergelj won her populerity, - 
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/. Giuseppe Verdi 


Gerolsteln, The 
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Jacques Offenbach 


Pagliacci, I 
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♦Hamlet 




Ambroise Thomas 


Parsifal 


G, Richard Wagner 


Jewess, The 
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L Giacomo Meyerbeer 
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Karl Goldmark 
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L Vincenzo Bellini 
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Franz von Suppé 
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L Gioacchino A. Rossini 
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/, Vincenzo Bellini 
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Sir Arthur S, SuUivan 
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W. A, Mozart 
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Alfred Cellier 
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G, Richard Wagner 
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Richard Wagner 
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William Teli 


L Gioacchino A.Rossini 
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Son^s from the Operas 




Edited by H. e. KREHBIEL 

Bound in paper^ cloth backy $1.7^ eachy postpaid 
In full dothy gilty . - . $^.00 each, postpaid 




In these volumes of THE MUSICIANS LIBRARY the editor has 
presented in chronological order the most famous arias from operas of 
every schooL Bcginning with songs from the earliest Italian productions, 
a comprehensive view of operatic development is given by well-chosen 
examples from German, French, and later Italian works, down to con- 
temporary musical drama. 

<t Each song or aria Is given in its originai key with the originai text, and 

a faithful and singable English translation, 

^^Each volume contaìns an interesting preface by Mr. Krehbiel with 

historic, descriptive and interpretative notes on each song. 

<^ Portraits of the most noted composers represented are given in each 

volume. 

<[ Size of each volume, 9>^x I2>^ inches. 



Soprano Son^s from the Operas 

Còntains twenty-three numbers by nineteen composers. The music coverà 188 
pages, the prefatory matter 25 pages, Portraits are given of Beethoven, Bellini, Gluck, 
Gounod, Meyerbeer, Mozart, Rossini, Verdi and Weber. 

Mezzo-Soprano Son^s from the Operas 

Contains thirty numbers by twenty-five composers. The rnusic covers 186 pages, 
the prefatory matter 29 pages. Portraits are given of Auber, Bìzet, Donizetti, Kandel, 
Massenet, Saint-Saèns, Spontini, Thomas and Wagner, 

Alto Son^s from the Operas 

Contains twenty-nine numbers by twenty-two composers. The music covers 176 
ages, the prefatory matter 20 pages. Portraits are given of Glinka, Gluck, Kandel, 
ully,' Meyerbeer, Purcell, Rossini, Thomas and Verdi. 
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Tenor Son^s from the Operas 

Contains twenty-nine numbers by twenty-one composers. The music covers 192 
pages, the prefatory matter 27 pages. Portraits are given of Beethoven, Bizet, Gluck, 
Gounod, Mascagni, Massenet, Verdi, Wagner and Weber. 

Baritone and Bass Son^s &om the Operas 

Contains twenty-seven numbers by twenty-four composers. The niuslc covers 
188 pages, the prefatory matter 20 pages. Portraits are given of Bellini, Bizet, Cheru- 
bini, Gounod, Kalévy, Kandel, Mozart, Ponchielli and Tchaikovsky. 
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